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ABSTRACT

Paintings by Ch ng Su-y ng(1743-1831)
- His Lifetime and Survey of His Works -

Yi, Tae-Ho*

| have made a general survey of Ch ng Su-y ng, a literati painter of late Ch son
period, about whose lifetime and family background had been little known,
although his unique style had attracted our attention. It is inferred that no clear
record of his career has been kept despite the fact he was a descendant of Ch ng In-
ji and that he had enjoyed longevity because Su-y ng himself had little interest in
officialdom and his family tradition was such that his ancestors including his great

23) , ( , 1980). ppP. 254 274



great grandfather Ch ng Mun-hu and great grandfather Ch ng Sang-gi had been
more engrossed in study and associated with the new Practical School than in con -
ventional official life.

Ch ng Su-y ng himself, apparently under family influence, minimized contact
with the society and devoted himself to painting and traveling. His traveling and
painting sceneries and writing poems were in accord with the general practice of
painters of his time. His activities are not entirely unrelated to the geographical
tradition of his family of Ch ng Sang-gi, Ch ng Hang-ryong, and Ch ng W n-nim.
Ch ng Sang-gi left us the first modern map drawn to scale.

As literati fainter, Ch ng Su-y ng built up his world of art in the tradition of the
Southern School (Namjong-hwa) and True Scenes of Korea School prevailing in his
time. He excelled also in painting birds and flowers and flesh. His works are distingui-
shed by the touches of ink made by use of chopped -off brush and refreshing slight
ink and colours which at first sight may appear murky. His style was essentially of
Southern School and the True Scenes of Korea School traditions but was quite
unique hard to compare with any of his contemporaries. His paintings may appear
disorganized and done without concentration. But they are well organized, His slight
colours may appear childish in colour tones. But they produce balanced pictorial
sense. He distinguished himself among the late Ch ng period artistes for these
qualities.

He may deserve re-valuation from the modern point of view for his relentless
expression of himself in free manners. He retains in his paitings much of Korean
atmosphere.

Ch ng Su-y ng occupies an important position in terms of taking root of
Southern School paintings in Korea. He inherited the tradition established by Shim
Sa-j ng, Yi In-sang, Kang Se-hwang of the first half of the 18th century and
transmitted it, so to speak, to the Koreanized Southern School paintings of the
Chonon period of the mid - and late 19th century represented by H Ry n and
others. Ch ng was an example of Southern School painters between the two periods.
His period of artistic activities corresponds to the period between the two.

It can hardly escape our attention that Ch ng's own Southern School style was
developed through his paintings of landscapes painted during his travels. This ex-
plains the relations between the Southern School and the True Scenes of Korea
School. The relations apply to the artists of the late Ch sen period add generally
the relations are most pronounced in Ch ng Su-y ng. (See footnote No.23)

It was hard to study Ch ng's paintings because of scarcity of available works as
it was hard to study his life for lack of material. It was especially hard to
follow his artistic formation chronologically and to divide his autistic growth into
periods. 1 intended to help understand Ch ng's paintings, if not systematically, and
to make contribution, though small, to the study of Southern School and the True
Scenes of Korea School. His individual works merit further study and more concrete
evaluation.

* Professor, Dept. of Art Eucation, Ch n Nam National Univ.



