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Foreword

Since 1991, the National Museum of Korea has published its annual series Korean Paintings and Calligraphy of the National
Museum of Korea, introducing important paintings and calligraphy from its collection. This year, the twenty-eighth volume in
the series is dedicated to chackgado, or “Scholar’s Accoutrements” paintings, a unique type of ornamental painting depicting

books and stationery items, which were especially popular among the Joseon literati.

Covering seventeen examples of chaekgado paintings from the museum’s collection, this catalogue documents the trajectory of
this fascinating genre of painting from the nineteenth to the early twentieth century. Chaekgado paintings embody the great
love for books in the hearts of all the Joseon people, from the royal court to ordinary citizens. In addition, many of these
paintings make use of Western perspective and shading techniques, which were introduced via China’s Qing dynasty, and
have thus been receiving more attention as examples of the acceptance of foreign culture in Korea. Based on this increasing

interest, exhibitions on chaekgado of the Joseon dynasty have been appearing with more frequency, both at home and abroad.

This catalogue provides a full analysis and description of each painting in both Korean and English, with accompanying
photographs. For the reader’s convenience, the catalogue also includes basic information with photos and pertinent details
of all seventeen works, as well as an appendix that makes it easy to compare not only the paintings themselves, but also the
individual objects depicted in the paintings. As such, we hope that this book will serve as a useful guide to the chackgado of

the Joseon dynasty for both academic researchers and general readers in Korea and beyond.

December 2021

Lee Aeryung

Head of Fine Arts Division, National Museum of Korea
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Munbangdo and Chaekgado of Preface
the Joseon Dynasty

Early Research and International Exhibitions

Chacekgado are a fascinating genre of Korean ornamental painting depicting books and scholarly objects, including stationery items.
Today, interest in chackgado paintings of the Joseon dynasty has never been higher, both in Korea and abroad. Indeed, large folding
screens decorated with these “Scholar’s Accoutrements” paintings can be found in many homes throughout the world, including in
Europe and the US. Rendered in resplendent colors, these ornamental paintings depict books and other familiar objects, and yet
still convey a sense of the exotic, which made them very popular souvenirs among foreigners who visited or lived in Korea in the late
nineteenth and early twentieth century.

Starting in the 1970s, art historian Kay E. Black traveled the world studying around 150 examples of Korean chackgado, which
she classified into three types: trompe l'ocil, isolated, and still-life. Black asserted that both the trompe l'ocil and isolated types
were painted for the royal court, while the still-lifes were folk paintings intended for ordinary people. The revitalized interest in
chackgado is demonstrated by two recent exhibitions at the Metropolitan Museum of Art in New York: Beauty and Learning: Korean
Painted Screens (March 11 to June 1, 2008) and 7he Still Life in Korean Art (June 7, 2014, to February 1, 2015). Another key exhibition
was Minhwa and Court Paintings of the Joseon Dynasty: Munja-do and Chaekgeori, held from June 11 to August 28, 2016, at the
Seoul Calligraphy Art Museum (in the Seoul Arts Center). The latter exhibition featured a total of fifty-eight works, including several
representative chackgado paintings from Korea. Showing the increasing international interest in Joseon chaekgado, this exhibition
later toured the United States, being presented at the Charles Wang Center at Stony Brook University in Stony Brook, New York,
among other locations.

Among all painting genres, chackgado most clearly shows how the artists of the eighteenth and nineteenth century of the Joseon
dynasty adopted and applied Western painting methods. Previous studies have examined how techniques of Western perspective and
shading, which had developed since the Renaissance, were used in chackgado works. Incorporating these techniques, which clearly

differ from the traditional painting methods of Joseon, chaekgado paintings occupy a unique position in the history of Korean art.

Names and Terminology

Today, “Scholar’s Accoutrements” paintings from Korea are commonly known in the West as “chaekgado.” But during the Joseon
dynasty, paintings of books and scholarly objects were generally known by the umbrella term “munbangdo,” or “stationery painting.”

At that time, the term “chackgado” (or “seogado”) specifically referred to a certain type of munbangdo that depicted books and other

objects on bookshelves and used Western single-point perspective.

Notably, the terms “chaeckgado” %) and “seogado” (#%E) derive from Chinese characters. Starting in the eighteenth century,
such paintings also came to be known as “chackgeori” (27 21), which is a purely Korean word. While “chack” (#) means “book,” the
origin or meaning of “geori” (7)) is less clear. “Geori” has been used as a plural ending in some instances, such as “gugyeong-geori”
(+747A 2, meaning “sights to see.” Thus, some have suggested that “chackgeori” refers to an assemblage of books and other items,
but there is no conclusive evidence to support this etymological claim. Also, according to the Supplementary Edition of the Sino-
Korean Translation Dictionary GEsiHifE#, 1775), the Chinese word for “bookshelf” (#4) was translated in Korea as “chackgeori” (%
#ol), with “geori” (2 °]) meaning “shelf” or “hanger.” Whatever the origin, “chackgeori” is widely presumed to be synonymous with
“chackgado.”

The term “munbangdo” (XJ71E) now refers to paintings of books and related objects that are placed on the floor or low furniture,
rather than on a bookshelf. Indeed, many of the works discussed in this catalogue do not feature a bookshelf, and are thus
technically “munbangdo,” rather than “chaekgado.” The term “munbang chaekgado” has been suggested as an umbrella term for
paintings of books and scholarly objects, either with or without a bookshelf. This catalogue generally uses the more popular term

“chackgado,” while also referring to paintings without a bookshelf as “munbangdo.”

Origin and Expansion

The primary motifs depicted in chackgado paintings are books and stationery items. Hence, it is little surprise that chackgado
flourished in the Joseon dynasty, which was ruled by a class of scholars devoted to literature and writing. The popularity of chaekgado
was also related to the culture of collecting art, antiques, and stationery items, which began in the seventeenth century before
becoming widespread in the eighteenth century. Joseon envoys regularly traveled to Beijing, the capital city of the Qing dynasty,
where they purchased books, stationery items, and other goods that were not yet available at home. Envoys were particularly shocked
when they first encountered Western paintings in a Catholic church in China, which inspired them to buy their own Western (or
Western-style paintings) that they brought back to Korea. Within this climate of international culture, chackgado naturally came to be
widely distributed in the eighteenth century.

The origins of Joseon chaekgado can be traced back to trompe loeil paintings depicting “cabinets of curiosities” (also known as library
cupboards, studiolo, or Wunderkammer, i.e., wonder rooms), which became hugely popular in Europe in the sixteenth century. Around this
time, members of the imperial court of the Qing dynasty began to display their precious books and other items in “cabinets of many
treasures,” and Western-style “Scholar’s Accoutrements” paintings began to be produced and sold to foreigners in the port cities of the
Qing dynasty. This culture was soon transmitted to Korea by the envoys, leading to the independent development of Joseon chackgado.
In the eighteenth and nineteenth century of the Joseon dynasty, folding screens were common household items that were used not
only to divide and decorate various rooms, but also to constitute the space for the four family ceremonies (coming-of-age ceremony,
wedding, funeral, and ancestral rites). With their beautiful colors and symbolic objects, chackgado were ideal for decorating ornamental
folding screens. Accordingly, more and more painters began dedicating themselves to producing chaekgado folding screens. Over
time, techniques for painting chackgado were handed down from generation to generation within the families of artists—as

demonstrated by the works of court painters Yi Hyeongrok (1808-after 1883) and his grandson Yi Deokyeong (1870-after 1907),



included in this catalogue—serving as evidence of the enduring popularity of the genre. Meanwhile, lesser artists produced an

abundance of diverse munbangdo paintings (i.e., with no bookshelf), which were easier to paint than chackgado.

Records from the Joseon Period

Although most extant chaekgado works were produced in the nineteenth century or later, earlier records indicate that they were
widely popular from at least the mid-eighteenth century. Indeed, surviving records from the eighteenth century allow us to imagine
the style and appearance of eatlier chaekgado works.

The earliest known Joseon record of a chaekgado painting can be found in “Inscription on a Small Folding Screens” (#/]\5)
from Collected Works of Jo Jonghyeon (REEfLF), which is estimated to have been written by Jo Jonghyeon (1731-1800) between
1750 and 1766. The author describes a seogado painting from the Qing dynasty that was painted in the Western style. Based on
the description, the painting seems to have depicted not only books and precious objects on a shelf, but also a person sitting and
appreciating the objects while drinking tea and burning incense. Unlike most chackgado, in which the bookshelf fills the entire plane
of the painting, this work seems to have focused on the popular theme of a scholar enjoying leisure in his study.

Another early record of chackgado appears in “Preface and Poems on Painted Screens” GH#SFFFILST) from Collected Works of Kim
Saju (Wl %), published in 1775. As the nephew of Kim Hansin (1720-1758), who was the son-in-law of King Yeongjo, Kim Saju
(1734-1798) enjoyed great power and wealth. In his writings, Kim Saju recounts that he once saw a painter passing by his house,
and thus summoned the painter and asked him to produce a new folding screen. However, Kim Saju requested that the artist should
not paint a “chackga” 49, which he considered to be too worldly and uncouth. Instead, he ordered the artist to paint the scene
of a literati scholar playing the game of go in his study, along with a geomungo (Korean zither). In other words, Kim Saju seems to
have preferred a more subtle scene of a scholar surrounded by stationery items from a study, rather than a chackgado painting of
a bookshelf filling the entire plane. In addition to showing consumers’ diverse tastes in chaekgado, this record also suggests that
chackgado were in wide production outside the royal court by the later years of the reign of King Yeongjo (r. 1724-1776).

In a fascinating record from September 18, 1788, found in journal of the Royal Library (NEIHJE), King Jeongjo (r. 1776-1800) used
the term “chaekgeori” According to the record, written by the king himself, King Jeongjo personally evaluated the test paintings
submitted by candidates to become court artists working for the Royal Library. As the third test, conducted on September 13, King
Jeongjo ordered the candidates to paint a folding screen on any subject of their choice. While grading the paintings five days later,
the king rebuked Shin Hanpyeong (c. 1726-after 1809) and Yi Jonghyeon (1748-1803) for not painting “chackgeori.” This record
confirms that the term “chaekgeori” was used by the royal court, while also demonstrating King Jeongjo’s strong penchant for
chackgado folding screens.

A record from 1791, written by O Jaesun (1727-1792) and found in Collected Works by King Jeongjo (3iL35%%), states that King
Jeongjo had a chaekgado placed behind his throne in Seonjeongjeon, the council hall of Changdeokgung Palace. According
to the record, the king was seated before the chackgado when he instructed his subjects to read Confucian classics, rather than
contemporary works in the crude style of novels. A similar anecdote appears in “Records of King Jeongjo’s Oral Statements” (H#%
#, 1798) by Nam Gongcheol (1760-1840), included in volume 20 of Collected Works of Nam Gongcheol (4:1%%%), suggesting that King

Jeongjo used the chackgado as a tool for delivering certain messages to his subjects. According to the record written by O Jaesun, the

*Reader’s Note - Please note that

in the descriptions, the panels
are numbered from right to
left in accordance with Eastern

tradition.

17

king’s chackgado folding screen is estimated to have been in the trompe l'oeil style with full renderings of books, including their titles.

In Great Figures (—%7#%), Yi Gyusang (1727-1799) summarized the coloring and perspective techniques of chaekgado, which he
said were color paintings that used Western single-point perspective to achieve an optical illusion. Yi Gyusang also stated that Kim
Hongdo (1745-after 1806) was famous for chaekgado at the time.

Finally, a entry in Journal of the Royal Library (REIHJE) from February 3, 1814 (leap month) records that King Sunjo (r. 1800-1834)
ordered the court artist candidates to paint a chaekgado folding screen for Junghuidang Hall, and then graded their submissions.
Junghuidang Hall was the palace for Crown Prince Hyomyeong (1809-1830), who was four years old at the time. Even at that young
age, the crown prince had reportedly completed 7housand Character Classic (T30 and started learning Classic of Filial Piety (5%).
Therefore, it would seem that King Sunjo ordered a chaekgado folding screen in order to enhance the educational environment for
the crown prince. This record suggests that the production of chackgado folding screens by both the royal court and general public

reflected a widespread desire to support and inspire children’s education.

Chacekgado from the National Museum of Korea

This catalogue introduces seventeen chackgado paintings from the National Museum of Korea, estimated to have been produced in
the nineteenth or early twentieth century, representing a diverse array of chackgado paintings. The seventeen works include thirteen
munbangdo, or paintings without bookshelves. Five of the thirteen munbangdo are “still life” types painted by non-court artists on
smaller screens, the likes of which were often placed at the head of the sleeping area for protection from drafts.

Of particular note are the works of Yi Hyeongrok, an artist who famously specialized in chaekgado, who changed his name twice:
to Yi Eungrok in 1864, and then to Yi Tackgyun in 1871. Rather than signing his works with a separate stamp or seal, as was
customary with other types of paintings, Yi Hyeongrok typically included a seal that bore his name as one of the painted objects in
the chackgado. In previous research, Yi Hyeongrok’s chaekgado paintings have typically been classified according to his name changes,
based on the name seen on the seals painted into the respective works. In this way, we can compare a munbangdo by Yi Hyeongrok
(Work #5) with a chackgado by Yi Eungrok (Work #2) to see how the artist’s style changed over time, or how the same artist treated
munbangdo and chaekgado differently. However, this approach has some limitations, as demonstrated by a munbangdo painting in
this catalogue (Work #8). Although the seal in Work #8 is painted with the name “Yi Hyeongrok,” the overall style and method of the
painting are quite different from his standard works. Notably, this catalogue also features a munbangdo by Yi Deokyeong (Work #6),
the grandson of Yi Hyeongrok, showing how the style and composition of this genre was handed down within this family of court
painters. Another interesting benchmark is a munbangdo estimated to have been produced in 1918 (Work #11), which shows how

these paintings changed in conjunction with the rise of collective production in the early twentieth century.
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Chackgado,
Scholar's Accoutrements on a Bookshelf

Artist Unidentified artist
Period and Date Joseon dynasty, 19th century

Medium Ten-panel folding screen
Fololl ¥, ¢t5 Ink and color on paper
3P 149.0 X384.4cm Dimensions Image 149.0 X 384.4 cm
KA 225.2X399.4cm Overall 225.2 X 399.4 cm
2019 <) Credit Line Purchased in 2019

68671 Accession Number  jun 68671

o = Label No label
ZSETRG Inscription Panel 4  7KFEEfAf
AAE o fjeto] H a1 AR T I am comforted and grateful to receive the letter.
T SEACIE BE - RS, Panel 7 lid-- BAGWE, S REESCH, B
o|m o] A] MEpEIEE & A2 A5 An excerpt from the “Poem for Jiazhi at Yueyang” by Li Bai

4%, JARE Panel 8 4% and A
WA Panel 9 742K
A103Z TEHEEF], (BBED) Panel 10  FHEEFI (Painted seal)
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Chackgado, " 1
Scholar's Accoutrements on a Bookshelf

|S-2 ik (1808-1883 ©]F) Artist Yi Eungrok (1808 — after 1883)
Z4 194)7] Period and Date  Joseon dynasty, 19th century

0= 1 Medium Ten-panel folding screen

|l 9, QtE Ink and color on silk

3PA  152.4X351.8cm Dimensions Image 152.4 X 351.8 cm
A 191.4X360.4cm Overall 191.4 X 360.4 cm

19173 o] A & & i) 7] 30hel 7<) Credit Line Purchased in 1917

H<926004 Accession Number duk 6004

hh T, FE R R R Label TR, PR - =
B |

=== a2
No. 5522, painting of accoutrements by Yi Eungrok S ———

ST IS IR |
TR — = 0k ]

P

A9Z TERERED, (FEED) Seal Panel 9 ZEFERED (Painted seal) R T A 1T

B Inscription No inscription

37| Dimensions
1 3.1

2 1524
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5 327
6 35.8
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Detail of panel 9-10
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Detail of panel 8-10




03 H7}= Chackgado,
22 E Scholar's Accoutrements on a Bookshelf

247} Artist Unidentified artist
A7) A 194)7] Period and Date  Joseon dynasty, 19th century

=

vtk 5, s Ink and color on silk

e U 2 Bx Medium Eight-panel folding screen

SPH 143.6 X416.6cm Dimensions Image 143.6 X 416.6 cm |
KA 197.4 X420.8cm Overall 197.4 X 420.8 cm

19163 o] A & & o) 7] 25Ul T Credit Line Purchased in 1916

E975644 Accession Number duk 5644

ekt A= Label R AN

Books on bookshelves by unidentified artist

e Inscription No inscription

A|5E Seal Panel 5  One illegible painted seal

| l:.ii._l...

37| Dimensions
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Detail of panel 1-2
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Detail of panel 3-5
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Chackgado,
Scholar's Accoutrements on a Bookshelf

Artist Unidentified artist
Period and Date Joseon dynasty, 19th century

Medium Ten-panel folding screen

Ink, color and gold on silk

M 137.7 X375.4cm Dimensions Image 137.7 X 375.4 cm
A 199.1X385.0cm Overall 199.1 X 385.0 cm

1981 o] 7= Credit Line Dongwon Collection

Bequest of Lee Hong-kun, 1981

Accession Number don 3322

Label No label
Inscription No inscription

Seal No seal

37| Dimensions
1 13.1

2 137.7
3 483
4 4.8
5

6

34.5
38.3

H7~8% MIE
Detail of panel 7-8
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o] = ik (1808-1883 ]F)

3H 7} 180.9 X46.3cm
A 202.2 X 424.0cm

19143 o] ZSFE | A 32 1<)

74832

3=
e

A TEEFREL (FRED)
Al5Z T, (FEED)

Munbangdo, Scholar's Accoutrements

Artist
Period and Date

Medium

Dimensions

Credit Line

Accession Number

Label
Inscription

Seal

Yi Hyeongrok (1808 — after 1883)
Joseon dynasty, before 1864

Eight-panel folding screen
Ink, color and gold on paper

Image each 180.9 X 46.3 cm
Overall 202.2 X 424.0 cm

Purchased in 1914
duk 4832

No label

No inscription

Panel 1  ZESkE] (Painted seal)
Panel 5 413 (Painted seal)

37| Dimensions
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Detail of panel 2
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Detail of panel 5
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Detail of panel 4

-i



H2Z MIS M= ME
Detail of panel 2 Detail of panel 1
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Detail of panel 5
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Detail of panel 7

MB=E MIS
Detail of panel 3




=
R

27}
A7)

el L A2

o5 o FHk (1870-1907'd o] F)
204)7] %

103 BF

gl o, ¢hs, &

3 7} 143.8 X38.5cm
A 214.0 X487.0cm

20061 Fad 7S

S7145

A8 TEREIKEN, (FRFD)

Munbangdo, Scholar's Accoutrements

Artist
Period and Date
Medium

Dimensions

Credit Line

Accession Number

Label
Inscription

Seal

Yi Deokyeong (1870 — after 1907)
Early 20th century

Ten-panel folding screen
Ink, color and gold on silk

Image each 143.8 X 38.5 cm
Overall 214.0 X 487.0 cm

Gift of Nam Gungryeon, 2006
jng 7145

No label
No inscription

Panel 8  ZEJEJKEN (Painted seal)
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Munbangdo, Scholar's Accoutrements

Artist
Period and Date

Medium

Dimensions

Credit Line

Accession Number

Label

Inscription

Seal

1T 191
2 136.8
3 191
4 10.5
5 46.5

Unidentified artist
Joseon dynasty, 19th century

Two frames

Ink, color and gold on silk

Image each 136.8 X 46.5 cm
Overall each 175.0 X 67.5 cm

Purchased in 2004
koo 4250

No label
No inscription

No seal

37| Dimensions
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Munbangdo, Scholar's Accoutrements

Artist Unidentified artist
Z4 194)7] Period and Date  Joseon dynasty, 19th century

103Z ¥ Medium Ten-panel folding screen
H|gho] W olg Ink and color on silk

3hH 7} 116.4X32.5cm Dimensions Image each 116.4 X 32.5 cm
ZA) 172.0 X 443.6cm Overall 172.0 X 443.6 cm

1998\d <] Credit Line Purchased in 1998

AlG*14470 Accession Number  ssu 14470

Label No label
Inscription No inscription

Al7E TEARED, (FEE]) Seal Panel 7 ZFikE (Painted seal)

37| Dimensions
1 12.1

2 4.0

3 1164
4 5.0

5 345
6 7.1

7 325
8 5.8
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Detail of panel 9
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Munbangdo, Scholar's Accoutrements

Artist
Period and Date

Medium

Dimensions

Credit Line

Accession Number

Label
Inscription

Seal

Unidentified artist
Joseon dynasty, 19th century

Eight-panel folding screen
Ink and color on paper

Image each 136.0 X 53.0 cm
Overall 193.6 X 464.0 cm

Purchased in 2003
koo 3234

No label
No inscription

Panel 3 SCF 2 (Painted seal)
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Munbangdo, Scholar's Accoutrements

Artist
Period and Date

Medium

Dimensions

Credit Line

Accession Number

Label
Inscription

Seal

Unidentified artist
Joseon dynasty, 19th century

Ten-panel folding screen
Embroidered on silk

Image each 105.6 X 29.9 cm
Overall 174.8 X 423.8 cm

Purchased in 1995
ssu 11456

No label
No inscription

No seal
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Munbangdo, Scholar's Accoutrements

Artist
Period and Date

Medium

Dimensions

Credit Line

Accession Number

Label

Inscription

Seal

Unidentified artist
1918

Twelve-panel folding screen

Ink, color and gold on silk

Image each 131.4 X 32.4 cm
Opverall 185.2 X 436.8 cm

Purchased in 1998

ssu 14802

No label
Panel 1 BRZABNIKAF- 1A,

May of the Wuwu year in Buan-gun,

AR, AF T

Gentle breeze and timely rain, Suitable for noble man

Panel 9 ZH+

Alotof sons

Panel 1 4% (Painted seal)
Panel 11 5E1L# 1 (Painted seal)

37| Dimensions
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Detail of panel 1
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Munbangdo, Scholar's Accoutrements

.
27t e Artist Unidentified artist ¥
20417 = Period and Date  Early 20th century
8§E HZ Medium Eight-panel folding screen
Hldho] ¥ olg Ink and color on silk
3hd 7}76.0 X27.5cm Dimensions Image each 76.0 X 27.5 cm
A 151.7 X306.8cm Overall 151.7 X 306.8 cm
20013 < Credit Line Purchased in 2001
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Munbangdo, Scholar's Accoutrements

Artist
Period and Date

Medium

Dimensions

Credit Line

Accession Number

Label
Inscription

Seal

Unidentified artist
Joseon dynasty, 19th century

Eight-panel folding screen
Ink and color on paper

Image each 64.2 X 37.9 cm
Overall 125.3 X 381.8 cm

Purchased in 1994
ssu 11431

No label
No inscription
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Munbangdo, Scholar's Accoutrements

¥
11
Vs 1
Z7}F 27} nE Artist Unidentified artist
Al7] ZA1 194)7] Period and Date Joseon dynasty, 19th century "
Fe © A e R Medium Eight hanging scrolls £
Hldho] ¥ otg Ink and color on silk
A 7} 65.8 X37.2cm Dimensions Image each 65.8 X 37.2 cm ' F 7
AA 2} 155.3 X48.4cm Opverall each 155.3 X 48.4 cm e
1953\ d FHTZHE- 7o) A o] # Credit Line Transferred from the National Museum of Ethnology in 1953 4 :
T2 436 Accession Number nam 1436 s
|
sl Label No label § _
= Inscription Panel 6 =5 (Three light) r L. y i
A g ; 1
w7 13} Seal Panel 7 One illegible seal (T 1

37| Dimensions
T 595

2 65.8
3 30.0
4 372
5 545

HlpZ A=
Detail of panel 6
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Munbangdo, Scholar's Accoutrements

Artist
Period and Date

Medium

Dimensions

Credit Line

Accession Number

Label
Inscription

Seal

Unidentified artist
Joseon dynasty, 19th century

Eight-panel folding screen

Ink and color on paper

Image each 56.8 X 33.2 cm
Overall 97.0 X 304.0 cm

Confiscated in 1972
ssu 2455

No label
No inscription

Panel 1 R

37| Dimensions
1 86

56.8

31.6

1.5

2.4

M7 M5
Detail of panel 7
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16 T = Munbangdo, Scholar's Accoutrements

3 e

Z7} 27} nE Artist Unidentified artist

Al 7] ZX 194)7] Period and Date Joseon dynasty, 19th century

FE 2 A 8% WF Medium Eight-panel folding screen
Fold H, A5 Ink and color on paper

7] 3 Z}53.5X30.5cm Dimensions Image each 53.5 X 30.5 cm
A 125.3 X367.4cm Opverall 125.3 X 367.4 cm

2000 T Credit Line Purchased in 2000

[e]
-
AAE HT AlSR15752 Accession Number ssu 15752

A S7e= Label No label

At A3ZE fuiphe Inscription Panel 3 fiRfE

Fish jumping over the dragon gate

Q& e Seal No seal

37| Dimensions
1 17.0
2535
3 54.8
4 92
5

6

30.5
7.5
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7 FHE Munbangdo, Scholar's Accoutrements
XJF
27k 27 BE Artist Unidentified artist
A7 24 194171 Period and Date  Joseon dynasty, 19th century
Fe © A 4% 2 Medium Four leaves
Foldl 9, kg Ink and color on paper
=7) 7} 53.3 X32.2cm Dimensions Overall each 53.3 X 32.2 cm
U4 A 19993 <= Credit Line Confiscated in 1999
AAZ HE A14216559 Accession Number — ssu 16559
A& Bis=s Label No label
A ANE ENE - BEREIEE-T RATE 2 E Inscription Panel 1 SEABE--HEGOIES - T HATHZZE
Unidentified phrase
A4Z UE Panel 4 Pt
Four Books
AE S8y Seal No seal

1 M= A2
\ 4" Detail of panel 1
146 1 P







=5 34

Catalogue Entries

62| A%
Detail of Work #6




=1

M7= A7t mg

- ]_ 22 194)7]
35 HF68671

d 2] A% HF Artzoltt. Fold wlg FAA AN SXoH, ATt

Hio] Bt} ¢ts= HAH I, o] o F9)4 Fke] Tl
B Bl % & Avke w3 9 Al 9] Ao g o]Folx ),
WE T Foll A T Oz om A shdel= 2] T Y g #11o
HARE ] Qlth Al1~3Z3} Alg~10% Aoll= 242t Ase] 22 ek A
FHAEET = FAolth Ay 7l E Hog Ad5dS sk, ol &%
WS I58 YA 24 BAE ALE3 anE
7% A% A A Dol ofPolite] & Atk
T Stk kel BA, 2, AR uhevE fope
o= B dntEe] itk A7 R 2% o] oz ot A Ui, 9% %k
uhElol] 2p27E Ay 9lom QE&= FEAvL o) wide glE Bpol
Eolslt}, A% o}y w3te) B 4w 7k2, A=, AR W
FA s o] AA ol Wi UWRAS 24T 2o w Azt
bz g o] Eot Al
AYEALE o] H7tE & ZF3F AH o] flojx] FAZe] 4L $= wio]
o= Wola] Etoz Helth 4 7RHlelE oAl § £ moke] o] g
A=, T4 T Gl FHoluhel BoleE whld o Hde It Al1~5
22 0 2% gkl A|6~10%F- Y& WFoz ToiA] gitt,

rir

19
V
£
rlr
19
n
0
nu
o
i
b
rlo
")
ML u
9
rlF

e A U DH FAEo] ohe 2HAH WIYR S5
sAEgoR T4 vk A% 7 93t ghvik s Foe] Aol
A3, FHOERE A5 B % ARAA At A L) 9
29 9] g ool A=, W otele] B oA ofez, Fbe T

AW F ozt g1olA] Welthis Algloln, FEeE FAFAN Bl dss

24 7 Qo] ZF B WA ol Folt Aol A2, =4, 237, 7,
2 Fol wHHo] giu], AAEe FAEYe] B3l siHe] FobArh,

A= Aol the Azkwo] s vhy- BE
A o A FALS} AHF TR

=
=
Qae] 3o 1 o]7) Hio] gl AN

L

71E3 2dWo] FAFHER1768-1815)0] T 7| wrtEd 27 (A7kE)
ool FARE Aol Bt F ArtEe= fARE F B} ek,
241 18-19A417]¢ Alzte 71&8% Sl o] A7kw A|7% el = EA) QAL Tl
Foz FAH= 7ol A3 9l Fo vk sidel= vjgh Zde], ddel=
EREE AF Ego] vk I e H24 X
A7} F WA Hol Ant. A7ImEbEE 2% (A7He)e] WA Wel= s}
bE o] tiubr ZFol =, o7lddl= B ek Al]l o HFA(T01-762) 9]
opg-oll A 7AHE 7] FrHCHEREN jZh= Alo] dRQl “d=piike] At
(ol & 2&) AdatA] A Ao 2de= & 2ARG oy, e
(it SURRE, BRI, B)"0] A T} A|10% F WA To] AA T A WA
o] QI AR S W Bl FARSHA Z1EA Qlrk. o] HFel At FlE =
ZIEEE A8E shete] ==zl vishby e 9% shee] o] 44
HAREZE Qi o] - 7]E 2 T H7EEcl| A= Ftopir] oy,

=3 A10% ko] AgAte] TEshgE®Ean olgkil A AFE o
A7 e M= ok 4= {lrk (F3hael 1 7)ol 2019 ]l fhes] o]
SHILTEE ] 2 =], o] VR & QIR vEr e
St W g Aze] BAC)IE stal A g AlEE (S 1735-1796)7) S.9)
2t TR N e5dbA Ahag R
| 9113 Aztol7| % slth. M| Z5FEE SMAl(A9 1800-1834)
TeHE J9E AAYE zo = Helrh TUPERANK, 1811dE= 11
of VI NIE HE Faw FohgS oA dalse] =y
2 3o} EH, MHESREEEEN, AEFEERZ - VALREEMAE
17} 7155 0] itk TE8ka?l,0l A3 = A oms 24
HR(A9) 1834-1849) A]7] Q1AFS Woli=o 91K Q) fﬁ}_%tﬂ%ﬁﬁﬁmﬁﬂ

fo] F4AH Pe Bo] A1

[l

-
Jo
rL
>
N
e
n)
X
N
3%
)
réi

2 4o
1o ¥

f*éfllﬂrio
= rrow
[
O
CARL
rﬂl}ﬁ
10

&'

¢
of\

o] A7k FHEE] (A7kE)st BAA o] T3 TF81Fe 0lehs SRl
T4 Qo] w7k QIek £4F Slol ek Ago) ol T4, 712 42}
Beh EAW, AA QA BT, WA WS CFRFD Arhw)st Beol
glof Welth M58 el, & b Arbwel i Ao FF ATt A
s|oof & o]t} o1+

i
2
3
e

HEE, "SYMR 2 FE A7 SERERS AEN HEl, 'RHZFE EF ML 5Y,(2E IS
8rE2, 2019), p. 190.

152

Work #1
Chackgado, Scholar's Accoutrements
on a Bookshelf jun 68671

This chaekgado depicts a huge bookshelf that extends continuously across all ten
panels of a folding screen. It is rendered on paper with thick layers of paint that
have become slightly discolored, such that the original reds now look somewhat
brownish. The bookshelf has ten vertical columns (one per panel of the folding
screen) and three horizontal tiers of varying height. The base of the bookshelf
is a long document chest with twenty doors (two doors per panel of the
folding screen). The shelves on the first three and final three panels also include
drawers. The upper tier of the fourth and seventh columns (from right to left)
of the bookshelf have a small cabinet with a pair of hinged doors decorated
with a landscape painting.

The shelves are rendered with a modified type of perspective sometimes
found in Joseon painting, as opposed to the single-point perspective often used
in Western painting. Thus, rather than converging on a single vanishing point,
the shelves seem to converge towards several vanishing points grouped in the
center of the painting. The ceiling of the top tier slants downward and the floor
of the bottom tier slants upward, guiding the viewer’s eye to the center of the
painting. The objects on the shelves—including books, ceramics, stationery,
fruits, and flowers—have very distinct outlines and little shading, making the
painting look flat as compared to other chackgado.

The vertical sides of the bookshelf are reddish brown, while the horizontal
surfaces are dark jade and the back is dark mustard. The dominant color is
brown, with areas of red and blue making a strong impression.

In terms of the overall style and the types of objects represented, this painting
is quite similar to a chackgado painting by Jang Hanjong (1768-1815) that is
now housed at Gyeonggi Province Museum (Plate 1). Both paintings depict
similar Chinese ceramics and diverse Joseon objects produced in the eighteenth
and nineteenth century. In addition, both paintings include a blue-and-white
porcelain bottle, but the bottle in the chackgado from Gyeonggi Province
Museum features a bamboo design, while the one in this work bears an excerpt
from “The Poem for Jiazhi at Yueyang” (ELFEMITI# A), which is a famous
poem by Li Bai (701-762) of China’s Tang dynasty.

This painting includes two unusual objects that have rarely been seen in
other chaekgado paintings: a curved plum tree stand (lowest tier of the eighth
panel) and a hand broom with carp decoration (lowest tier of the ninth panel).

In addition, the seal on the lowest tier of the tenth panel, which reads “seal of

153

Unidentified artist

Joseon dynasty, 19th century

Junghwagung” (EH=F) in reverse, is also unique to this chaekgado. Notably,
the actual “seal of Junghwagung,” which was returned from the US in 2019 and
is now housed in the National Palace Museum of Korea, looks different from
the depiction in this painting. Junghwagung (pronounced “Chonghuagong”
in Chinese) was originally a palace hall of the Song dynasty. It was also the
name of a later palace that served as the residence of Emperor Qianlong of the
Qing dynasty, who had it restored. In fact, this hall still exists to this day, in the
northern part of the Forbidden City in Beijing. According to Records of Daily
Reflection (H#&$%), Junghwagung also seems to have been the name of a Joseon
palace for the crown prince during the reign of King Sunjo (r. 1800-1834).
This chaekgado also has great value for its association with Jang Hanjong’s
chackgado housed at Gyeonggi Province Museum. The two paintings are quite
similar in terms of the structure of the three-tiered bookshelf atop a document
chest, the outlines of the objects, the shading technique, and the expression of the
blue-and-white porcelain bottles and lacquered boxes inlaid with mother-of-pearl.
In addition, the rare depiction of the “seal of Junghwagung,” which has never been

seen in other chackgado, certainly merits further research in the future. Lec Sukyung

Fa=d 1 ARE, (i‘.‘7}‘}_>, 24 184171 E-19417] Z, Fololl A, AA| 195.0X361.0cm,

Plate 1 Chacekgado by Jang Hanjong, Joseon dynasty, late 18th-early 19th century,
ink and color on paper, overall 195.0 x 361.0 cm, Gyeonggi Province Museum
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x2 Work #2

;3_11]7]_5 o]-S-Z 2Rk (18081883 ©]F) Chae/egozdo, Scholar's Accoutrements Yi Eungrok (1808 - after 1883)
ZA 194)7] Joseon dynasty, 19th century
z8 46004 on a Bookshelf duk 6004

°o]-&-EFMik(1808-1885 o|F)o] T AX WF Hrixr FUprL EHEL el -8 "ol &2delA 1~2mm el FUE AS ddshA Z5lH. Painted by Yi Eungrok (also known as Yi Hyeongrok), this chackgado unfurls progressively darker towards the rear, to enhance the sense of space. A similar

19173 ¢ D19 A3 AEE A8 o] 19417] & A3 A A B2 o]H g HHL (A7F=)(EF5644, B3)o| = YEY= 5ot} 7| EL B9 continuously across all ten panels of a folding screen. The artist is confirmed shading technique was applied on the sides of cylindrical objects to create a

203 ZEo|t}, F =HI WERIME AL, s Rl Folz Aoz FHAE It 98P VELS A= =& 52 A AAE and the condition of the work at the time of its purchase in 1917 is also round, three-dimensional effect. Also, on the left half of the bookshelf (i.e.,

FARBE T2 B A2 vgL JpgRlE o] S A %S ¢ o FU3HA Aslo] Fa a92 g5t ALt giFEely, 18 AL x S known, making this painting very important for studying the materials and sixth panel through tenth panel), the right side of objects was shaded, while on

SFE TR Bepd 7)ol ke @A shEueiio 7 APk v OFzZ S o] 57| Asle]l T2 AL g uA ik YE oo do Ao techniques used to mount paintings in the nineteenth century. The work was the right half of the bookshelf (i.c., first panel through fifth panel), the left side

9 Moz FgAelel HAES 7T ME A1E el Ho] Q=g o= AuE oz WS o] %A lthr} A6E o] LW EE GAIRE: 0= HE painted on silk that was meticulously smoothed, and then trimmed with thin of the objects was shaded. Furthermore, the outlines of the mouth and foot

ol PETAN Moz 2FE WMeS MIATH A1ET A10E = o) 57 T} w3k 7|20 TR} T K] HEo| He Mo s GBS Eag bands of purple silk around the edges and a wide band of dark blue silk at the of vessels were marked with bright colors to clearly distinguish them from the

o LR o] ity SHEA] SIMHE SARIO 2 ] ) werd Zlo] B o] 903 Yol 3= o A7t 11 17he Eaac =2 ool bottom. For support, wooden rods were added to the left and right sides of the background. Interestingly, the bronzeware in the sixth panel, which is a replica
. i} = screen, attached with brass fittings (four per side, each 24 ¢cm) and nails with of ancient bronzeware of the Qing dynasty, was painted with irregular blotches

24.00m, % 12emel A= Azta} ztow YERUE AR A4 W o ¥EINE

o7 A AT AFA NS

4% 3L F9n

AR FE ¥ oz ¢
v 24 (PR

oA 48 2

A= Q2& ol wo] Bt} & ¢
o7 IHAHA,

= = teha,
Zujt} go] THAA e Eo Y& AL A% /| ERTE Ho)

FAalolth. A3} qholl= Aeo] ofgd(MeER o] ZHgAf A Holm= Apd =
™

o= /\171011 T bR, 186405 E 18714 Alolehs ekl A%t

Folth. 71%& BANG B S5aha Age] Sy

>
~N
T
1o
_{
;0
(r
#

-

hemispherical heads. This type of mounting was widely used for folding screens
produced for the Joseon royal court, such as Folding Screen of the Han Palace (i
E[&) at the National Palace Museum of Korea. Based on this detail, it is highly
likely that this chackgado folding screen was also produced for the royal court.

The objects in the ninth panel include a painted seal that is inscribed “seal

are symmetrical with each other. The shelves are rendered in roughly single-

point perspective in the Western style. In the bookshelf, some of the interior

of red and blue on the brown surface, emulating the color of rusted bronze.
A similar coloring technique can be seen in Work #5 from this catalogue, also
painted by Yi Hyeongrok.

This painting focuses primarily on books, rather than other objects. Books

are stacked on the majority of shelves, either loose or inside of a slipcase.

A0} - ™ T o 3o o v} KR z] 3l -

A9Zel 18 F 5 il = Bokedl, Hlom A AT &3S JEfal o fE He @ Ao of Yi Eungrok” (ZJERKFD) in reverse, which is the name of the artist. In fact, Most of the books are stacked horizontally, with the bottom edge facing the
olgb= SM 7} Atk o] &5 E5hA 3hel o] P EFTiko] 1864'dHH 1871 oleldt Ao g 9l Ao flokdE TR AT IR FEels “Yi Eungrok” is the name that was used by the famous chackgado artist Yi viewer. The outlines of the stacks or slipcases were drawn with ink, with thin
THA] ALERE o] FolBm AEe] AA A71E FATE 5 Uk o] =2 1864 Aedt gl 543 AAS A A, Avls FEL Ae Ho] Ao Hyeongrok from 1864 until 1871 (when he changed his name a second time, lines added to differentiate the individual books. Various objects are placed
ol 0] &2 1871 o) = olel 7o 2 T ¥ st} Fo]8-=9l, 91749] A 1ol a1E7), 719, FEek, e 55 WA 2%, B, FFvE, to Yi Taekgyun). Therefore, this seal is a valuable reference strongly indicating on or around the books, including antique bronzewares, diverse vessels, and
I8R = O Al g AZHA AT ojAolRFE Y AFE o] ¢t} o]F 2 S HE A 5 Bty wol gjon E47k & o] A S ZAA E4 that this chaekgado was produced between 1864 and 1871. Another chackgado a box of seals. Various stationery items are also portrayed, including a brush
Z 2B o)A Y EEBE1718-1777), 2B o] = HERE(1748-1803) F2] o] SWIHMR S0 AWS AAFE VB SAs) sl ozE HHo| 9 =4 ke that contains the “seal of Yi Eungrok” is in the collection of the Asian Art holder, scrolls, inkstone, and water dropper. Some of the objects symbolize
(1774-1841), 225 o] Z=R1%HRE(1783-1839)0]] o]o] 7}9]S Al&at 22 3102t 27| RS F o] 2ol Bhg-x}r|whmE, A 27| R S g ubekol A Museum in San Francisco. Yi Hyeongrok was a court artist who came from a auspicious wishes for well-being and career advancement, such as a carp-
E3E £ o]H o Fwik(1870-19074 o)) & 3} o m FEdin XE o]FE 9 Felgk thFst A7) SRt o] #Q1 We o|FE9 AEuy 2o U long line of court artists, including his great-grandfather, grandfather, father, shaped ornament, mandarin oranges, and fingered citrons, better known as
a0 1 = o= - T - e} az S = hul pil pil Tl B L az
A7 e BHEL 2238 A% Arles AT T2 GAE Hol= (MVEH(EU3322, EH)o| A thg LERAT) o] 123] and uncle. In addition, his grandson Yi Deokyeong also became a court painter “Buddha’s Hand” (sixth panel). A number of porcelain flower vases, which

AEOw WAL T A2E AOET 1| Thol 1 LA A Tho] Ho) S Tol B0e A2 Agae] A TG0 YU who produced chaekgado works that faithfully follow the style of Yi Hyeongrok. were quite popular in the Qing dynasty, can be seen, including a green vase
=53 AG-10E9] AFE A2 e gAS o|Seh ARe Faeh A7 Zhe FH T o) (BMEy (B BidA] MY WAL o Sa Each of the ten panels of the folding screen contains one column of a large with Ge-type crackled glaze, a yellow glazed vase decorated with a wrapping

) bookshelf. The columns in the second and ninth panels have four tiers, while cloth, and an indigo glazed vase.
e Aste] 4 FAEN WA B} v wE s A geleh,
the other columns have three tiers. As such, the first five and last five panels As mentioned, this painting was produced in Yi Hyeongrok’s mid-
> WEtiEel, e BFow des A3t v]ge o] A7} o] FF, o] FF, oJH TR o]ofA|= o] FE oo F3F AR

period, from 1864 to 1871, when he was known as Yi Eungrok. The skillful

brushstrokes and vibrant colors used to depict the myriad objects mark

il surfaces of the cubicles are visible, depending on the respective position. On this painting as a masterpiece produced during the high point of the artist’s
= L =) =0 N J3Z wdg f :
g2 77} ol Al Wo] Holm= TR, SIS oh=A], S A, w2 A7) AEelnh the higher shelves, the ceiling and one side of the cubicle can be seen; on the career. Min Gilhong
AL 34 kg g At AU AAEAA HE EHEFEE o8 g9 lower shelves, the floor and one side can be seen; and on the middle shelves,

il

AA o FYA LT M-S FAEE 212 SN A3 Z o7 oY E o] 35, the ceiling, floor, and one side can be seen. The back of each cubicle is painted
h

Special Exhibition History

olelto]l A Al7]o] BFE Holx= EAo|t} olelF Al7|d= Wolo] 2 EwxiA 02 dark green, while the sides are brown and the ceiling and floor are gray. _ _ o
TE= - Seoul. Calligraphy Art Museum. “Minhwa and Court Paintings of the Joseon Dynasty:
287 o]FAT} o]l= J|AAoE AEs Ayfoltt BAMow A 20164 of20] Mot AMo|eER “XMA|CHO| 2X35} - 05} ARFM-SHIE - ®7]2] Notably, the brown color of the sides was shaded in multiple stages, becoming Munjado and Chaekgeori,” 2016.
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Work #3
Chackgado, Scholar's Accoutrements
on a Bookshelf duk 5644

When this chackgado was acquired by the Yi Royal Family Museum in 1916, it
was divided on eight separate scrolls. But through a conservation project that
the National Museum of Korea carried out in 1991, it was remounted on a
single eight-panel folding screen. Although there is a seal visible on the bottom
of the fifth panel, it is very difficult to decipher.

The painting depicts a single bookshelf that spreads continuously across
all eight panels. Notably, the work is characterized by the varying height and
width of the shelves, which is most conspicuous in the first to fourth panels. In
most chaekgado paintings of a large bookshelf, each column of the bookshelf
corresponds to one panel of the folding screen. In this work, however, some
of the columns occupy 1.5 panels, while others only fill around two-thirds
of a panel. Also, the height of the horizontal tiers of shelves is not uniform,
but instead seems to vary according to the size of the respective objects. For
example, the upper tier of the first panel holds a flowering plant that extends
into the second panel, which is divided by a smaller shelf with a pane of glass
on the right side. Uniquely, the branches of the plant can be seen through the
glass.

While the shelves are depicted with a modified type of single-point
perspective, most of the books are drawn with parallel perspective. As an
interesting exception, in the lowest tier of the fifth panel, the books in the
slipcase are rendered in reverse perspective, wherein objects that are farther
away are enlarged.

The back walls of the shelves are painted brown, while the side walls are
shaded from brown to black for a greater sense of space. Also, as in Work #2,
the objects are shaded on either the left or right side to create a round, three-
dimensional effect, and the outlines of the mouth and foot of vessels are
marked with bright colors to distinguish them from the background. While
these details can be associated with Yi Eungrok, the coloring, brushstrokes,
and overall description here are less proficient than Yi Eungrok’s other known
works.

Although this painting includes many books, the number of shelves
without books is greater than in Work #2. While a few shelves are completely
filled with stacks of books, most of the stacked books are topped by various
objects, including an array of stationery items (e.g., brush holder, brush,

scrolls, inkstone, and water dropper). Some of the objects carry auspicious

Unidentified artist

Joseon dynasty, 19th century

meaning, such as a carp-shaped ornament, mandarin oranges, pomegranates,
and fingered citron plant (i.e., “Buddha’s Hand”). Others are daily household
necessities, including a mirror, kettle, incense burner, and stacked food boxes.
Of particular note is the incense burner in the upper tier of the seventh panel,
decorated with a bat design and Chinese characters for “longevity.” Such iron
incense burners, inlaid with silver, were primarily produced in the nineteenth
and early twentieth century. Also, hanging from the coral branch in the middle
tier of the eighth panel is an L-shaped chime stone called a “ging” (%) in
Chinese pronunciation, made from stone or jade. Symbolizing discernment
and good fortune, this ancient percussion instrument was traditionally used to
conclude a song or melody.

As mentioned, although this painting shows some of the general
characteristics of Yi HyeongroK’s chackgacdo, the brushstrokes and coloring used
to depict the objects are somewhat lacking in sophistication. Even so, unique
derails such as the glass divider and the iron incense burner have great meaning

for the study and appreciation of chaekgado. Min Gilhong
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Work #4

Chaekgado, Scholar's Accoutrements Unidentified artist

Joseon dynasty, 19th century

on a Bookshelf don 3322

In this chackgado, a large bookshelf extends continuously across ten panels of a
folding screen. The bookshelf is divided into five columns, each with three tiers
of shelves, so that each column occupies two panels of the folding screen. This
work was donated to the National Museum of Korea in 1981 in its present
condition. During the mounting process, the painting was slightly trimmed
on both sides (i.e., where the first panel meets the second panel and where the
tenth panel meets the ninth panel) in order to allow for the thin border on the
outer edge. As such, the sections of the painting on the first and tenth panels
are slightly narrower than their original width. The vivid mineral pigments
painted on silk have been well preserved.

In most chaekgado folding screens of the mid-nineteenth century, such as
Work #2 by Yi Eungrok, the individual objects do not overlap for the most
part. In this folding screen, on the other hand, the objects densely overlap in
various areas, so that some of the cubicles look crowded. For example, on the
lower tier of the eighth panel, a decorative vase tied with a wrapping cloth is
wedged into the narrow space to the left of a table clock, while the lower tier of
the ninth panel is packed with five different items, including several large vases
and a set of stacked food boxes.

As for the perspective, each column of the bookshelf is drawn with its own
single vanishing point in the center. As such, the painting roughly abides by
the logic of Western one-point perspective, even though all of the objects do
not converge on a single point. The cuboid objects, such as slipcases of books,
are whereas expressed in parallel perspective. In each cubicle of the upper
tier, flowers and other objects are touching the ceiling, another interesting
detail that sets this painting apart from similar works (such as Work #2).
Some objects—such as the ewer on the middle tier of the third panel and the
slipcase of books on the lower tier of the seventh panel—are painted with a
darker color on one side. Although this coloration seems inconsistent with the
presumed light source, it does seem to be applied in consideration of the shape
and pattern of the respective objects.

Primary colors made with mineral pigments are dominant, along with a few
areas of bright pink. The back wall is painted blue, which nicely supports the
red, yellow, and green objects, creating a highly decorative and resplendent
impression that stands out among chaekgado works.

The shelves contain many books, scrolls, and stationery items, including an

inkstone, brush holder, and brushes. However, most of the depicted objects
are vessels, the majority of which are splendid porcelains in various shapes and
sizes. For example, the painting includes six jars or vases that are decorated with
a wrapping cloth—a style that was popular in the Qing dynasty—as opposed
to the one or two such vases commonly found in other chackgado. Another
exceptional vessel is the stacked food boxes on the lowest tier of the ninth
panel, lavishly adorned with a bamboo design, which is one of the most ornate
examples of such dishes found in any chaekgado. Other unique items include
the table clock, a distinctly Western object representing the 18th and 19th
century Joseon, and the various hanging objects, such as a pocket watch hung
from a nail (lowest tier of fifth panel) and fingered citron plant (i.e., Buddhas
Hand) hanging in the upper tier of the eighth panel.

Hence, this chackgado is distinguished by the diversity and density of its
objects, with items packed from front to back in narrow spaces. Moreover, the
bold use of primary colors and detailed expression of elaborate patterns make

this one of the most resplendent chackgado paintings of the nineteenth century.
Min Gilhong
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Joseon Dynasty, 1392-1910,” 2014.
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Work #5
Munbangdo, Scholar's Accoutrements

duk 4832

This eight-panel folding screen is decorated with eight separate munbangdo
paintings, depicting scholarly objects stacked on the floor with no bookshelf,
reading desk, or other furniture. When the museum first acquired this work
in 1914, the eight individual paintings were not connected, but in 2014, they
were mounted as a single folding screen. During this mounting, the connective
band of green silk beneath the paintings was also restored. The work is painted
on smooth paper with short fibers. The original colors remain quite vivid,
although some stains can be seen. A painted seal near the bottom of the first
panel reads “seal of Yi Hyeongrok” (3% kFl)) in reverse, as it would appear on
an actual seal. Also, the box of seals in the fifth panel contains a seal that reads
“Yeotong” (41i@, also reversed), which is Yi Hyeongrok’s courtesy name. In fact,
this is the only chaekgado painting that includes the courtesy name “Yeotong.”

On each panel, books in slipcases are stacked on the floor, alternately
arranged with a wide variety of different objects. The individual panels of the
work are framed by a rectangular border with rounded corners, painted in
blue and gold. A similar composition with books and other objects inside a
rectangular outline can also be seen in Work #16, produced by a non-court
painter. Notably, however, this composition has never been seen in any other
work attributed to Yi Hyeongrok or court artists who followed his style.

All of the objects slant downwards to the viewer’s left. Unlike chaekgado,
in which the shelves are often rendered with some variation of single-point
perspective, most munbangdo are painted in this style, as if seen from an
elevated viewpoint. Parallel perspective is applied throughout the painting,
being especially noticeable in the depiction of the books. The staggered and
overlapping arrangement of books and objects is another way of creating a
more natural sense of space. Although the overall expression is quite flat, with
saturated colors yielding a decorative effect, shading was used on the sides of
some round objects, such as the lobed vase in the fifth panel.

Most of the objects were painted with deep primary colors created with
mineral pigments. Some of the Qing dynasty bronzewares have irregular
spots of blue and red on their brown surface, representing rust, which is a
characteristic feature of chackgado in the style of Yi Hyeongrok.

In each panel, several slipcases of books—or stacks of two or three slipcases—
are arranged as the focal point, juxtaposed with vessels and other objects.

Each slipcase contains six or seven books. In particular, tall stacks of slipcases

Yi Hyeonggrok (1808 - after 1883)
Joseon dynasty, before 1864

are placed at the top of almost every panel, along with various flowers. As an
exception, the top of the second panel contains a small single-panel screen
painted with a landscape. Many stationery items appear, including brush
holders, brushes, scrolls, inkstones, and water dropper, while other objects have
auspicious connotations, such as flowers, mandarin oranges, and oddly-shaped
rocks. Two objects representing the recent introduction of modern devices are
a table clock and pocket watch, which have differently shaped hands, showing
the attention to detail. The aforementioned single-panel landscape painting,
depicting rough waves crashing near a waterside pavilion, is something rarely
seen in chaekgado (Plate 2). This miniature painting is mounted with a strip
of blue silk at the top and silk with a green pattern along the edges. Single-
panel screens like this were widely popular in China, but in Korea, they were
generally restricted to the royal court, according to records in the Uigwe. Thus,
the inclusion of this single-panel landscape painting suggests that this folding
screen may have been used in the royal court. In any case, it is an invaluable

resource representing the style of Yi Hyeongrok’s munbangdo. Min Gilhong

Himw s YR fEas AR
Plate 3 Glass plate photography of Munbangdo
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olgba & 4= 9t} A5E shhe] 1R T @ AL FHE A5E YolHA perspective. One exception is the two books at the bottom of the fifth panel,
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shorter slipcases strategically arranged for an enhanced sense of space.

In the upper part of the first panel is a lotus-shaped basin containing
daffodils with exposed roots (Plate 4). Since the Chinese word for “daffodils”
OKMILIFE) includes the character for “Taoist immortals” (fill), these flowers have
long symbolized Taoist immortals, wealth, and honor. The basin containing
the daffodils almost exactly matches similar vessels in Work #2 and Work #4,

although the shading is a bit more emphasized in this work.

o= A 22 FHlz IEAleH, o] AEL IFAME 590l A54 The overall palette is dominated by primary colors made with mineral

o= %3¥ Holth dAHer 44 959 FEA EE A A pigments, and the bronze tripod incense burner near the bottom of the fourth

A4Z slde] A= F2AYH T Aol 9 HF7|E Zste] e 115719 panel is colored to emulate a rusty surface, a technique also seen in Work #2

A9, Aoz AQAg T Az HA e S-S Tl 5 BHo and Work #5.

n) g a A7 AT (A7) (E56004, £2) 0] A|6E, (FHFE Y (44832, E5) The objects include familiar stationery items (e.g., brush holder, brush, scroll, Gume s ALE AR
ATENHE FALS AHE a2 8holdt 5= glt) and inkstone) and auspicious symbols representing wishes for success and Plate 4 Detail of panel 1
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Work #7
Munbangdo, Scholar's Accoutrements

Unidentified artist

koo 4250

This munbangdo consists of two panels that are currently mounted and framed
separately. The coloring is generally well preserved, but the silk itself has
deteriorated, and has thus been patched in many areas.

Interestingly, some of the stacks of books in slipcases are very neat and
precise, while others are unevenly staggered, giving some variation to the
balanced arrangement of objects. The artist applied a parallel perspective,
depicting the objects from a slightly oblique and elevated point of view.

The painting shows an effective use of color, with primarily mineral pigments
used to create a nice mix of dark and light tones. The sides of the slipcases,
painted in green, blue, and brown, become darker toward the bottom, making
them more distinct. The outlines of the various objects were drawn with clear
lines of ink, with thin lines added to delineate the individual books in the
slipcases. The bottles, bowls, and holders were painted in deep blue and red,
with some patterns expressed in yellow, emulating gold paint. Tints of red were
added to represent rust on the surface of antique bronzeware. Both frames
include an incense burner next to an accompanying vessel holding fire tongs
and a coal shovel.

The overall style and iconography of this work show the influence of
munbangdo paintings by the Yi family of court artists, primarily Yi Hyeongrok
and Yi Deokyeong. Here, for example, the flowerpot holding daffodils and the
box of seals closely resemble counterparts in Work #5 by Yi Hyeongrok. Also,
the objects include a scrolled landscape in the style of literati painting and a
ruyi tied with blue string, the likes of which can also be found in Work #6 by
Yi Deokyeong.

The National Palace Museum of Korea houses a two-panel munbangdo screen
with an almost identical composition and assemblage of objects (Plate 5).
The only difference is that this painting from the National Museum of Korea
includes an additional seal next to the bronzeware holding peacock feathers
(Plate 6). Notably, the screen from the National Palace Museum of Korea is
known to have been produced for the royal court, suggesting that this work was

also once used by royalty. Oh Dayun
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Work #8
Munbangdo, Scholar's Accoutrements

Unidentified artist

ssu 14470

This munbangdo, showing books and other scholarly objects with no bookshelf,
consists of ten paintings mounted separately on individual panels. The bat-
shaped jade ornament in the upper left of the second panel and the coral
branch on the right side of the eighth panel are abruptly cut, indicating that the
painting was likely trimmed during the mounting process, which is believed to
have been carried out in the late twentieth century. The painting was executed
on silk, which has faded and been repaired in various places. The pigments have
also become somewhat discolored.

Large objects are densely arranged within the tall vertical plane of each panel,
leaving almost no blank space. Porcelain vessels and antique bronzewares are
deeply colored and generally shaded on the right side for a three-dimensional
effect. Also, white or gray lines were drawn around the top of these items to
clearly demarcate the shape.

The overall mixture of low-saturated colors is quite attractive, with an
emphasis on red and green and no use of dark ultramarine. Notably, on the
upper left of the ninth panel, some of the paint has peeled away from the
square vase, exposing an underlying layer of white. This damaged area reveals
that the base silk of the entire painting was coated with white before the
pigments were applied, for deeper colors. The roses in this vase were vividly
expressed with light colors, and some of the leaves and branches have outlines,
while others do not. In comparison, the artist used a different method to
paint the spoon in a small container of water for inkstone at the bottom of the
seventh panel. The container is a uniform shade, with a white line around the
mouth, and the spoon is painted with dark black for a nice contrast.

The books and objects are rendered in large size, and many of the objects are
elongated. For example, the peony and camellia flower branches at the top of
the fifth and seventh panels fill the entire width of their respective panels. At
the top of the cighth panel, an L-shaped chime stone known as a “ging” (%),
dangles from a large rectangular hanger. This instrument is commonly featured
in chackgado paintings, but it is usually shown hanging from a coral branch.

There is a painted seal in the lower left of the seventh panel, but the
engraving is no longer clearly visible (Plate 7). Based on comparison to seals in
other chaekgado, it is believed to read “seal of Yi Hyeongrok” (3= ikE/). Even
so, the composition, coloring, and assemblage of objects in this painting are

quite different from other works by Yi Hyeongrok.
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This folding screen is notable for the enlarged size and dense arrangement of
the objects as compared to other munbangdo works from the National Museum
of Korea. It also shows a unique use of color, with low-saturated colors being
repeatedly layered to create intermediate shades. Perhaps most importantly, this
screen confirms the limitations of trying to identify the artist based solely on

the seal painted in the painting. Lee Sukyung
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original screen is difficult to determine. The width of each panel is 53.0 cm,
which is quite large among chaekgado and munbangdo works.

Similar to other munbangdo works, the objects are drawn in parallel

superb aesthetics that set it apart from standard chaekgado. It is particularly
distinguished by the skilled depictions of objects with only ink, the low-

saturated colors, and the slipcases with no decorative patterns. Lee Sukyung

=
Hls) F| o] 231, FHE DEIF How A4 xHe] EEETI Bes
7

qeEdc Ae BE 0EF FUS 1HY AW FHS Az 2
FoIEs T o] Y WhEAE AL 5 FUAL AL AEE  wHAL o] BREAN Y S5U 1ES A4FS FaY] T vkl Y= perspective, looking down from an elevated position on the upper lefr. On
) 3 ) } each panel, various objects are gathered in three or four piles, with ample space

T R B AV RS ARSI, BREIAE 7 Eulth B4 3@ #2 ololth 1 olRe ou% ABS BHAAEE A9 54

between the piles. Many of the objects are expressed simply by varying the
oz AgHT} 7 Frhrh /| Bo] AV ulz wef glos ou] Afole] AT BA WE |Eolth RS FEoz fu9 FHG =2 ¥ wadd | o oo

shade of the black ink, and even the areas with pigment are lightly painted,
A7t Aok M sE WEnte g @ 7|Eo] Wi 4EE AMETH A3E F3boll HIAES] w3 A= Aol Utk = -7 vbdd . s . .

conveying an overall sense of tranquility. Matching the light colors, most of
mHT U 97 At Yo WAL Ak Mrte] FOkS Az TEApA| AT 98 9)g ‘= }H 2o oahs m
T w2 AER G WA W WA AR Al 2 1A AAAR TEApA 2 oletal 49 gzl el dMmETeles X the outlines were also drawn with thin, blurred lines of ink, although the
ok dAfem e =S Erh wAd ke At ofeE =S oith. the EWAFEAN S HolA = /et st E7e] el outlines of slipcases and scrolls are relatively clear. A three-dimensional effect is
HFHAAE 523 7 HAaew O Az FRvkes &2l Bl ITHILgEEH 2] 9lont o] JIEI= AAVE = achieved by shading only the left side of porcelains and antique bronzewares.
ErskARt, ol WEkHo] EHol= Wrke A= &3] w¢ dal, o] B EE 3H Zo] Y 7E RHA HE AREF HFo] =1L, A=Y For example, the porcelains with Ge-type crackled glaze have very pale outlines
A A e 8% WE A glo] g AHowvt $245 YE AT AE=7E o gl A A lom, Aol £ xdo| gl HollA] drkA el on the left side and light color washes with no outlines on the right side.
A1ZEL] FAst= By BES A Al 1 9o ok ] Mgk HAL b slelsl 24 A7 FREE v e B Fr), olFd In the lower part of the second panel, the brushes in the brush holder were

drawn with three or four progressively darker lines of ink, for a striking three-
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a cup, coral branches, and the base of various objects—were highlighted with

bright areas of light red, infusing the entire painting with vitality.
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As for the objects, most of the books are stacked in slipcases, with loose
books atop some of the stacks. A half-open slipcase and open book can be
seen in the sixth panel. Compared to other chackgado, the porcelains are not
very diverse, consisting mainly of porcelains with Ge-type crackled glaze and
porcelains with embossed decoration. The porcelains and bronzewares are
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vessels commonly seen in other works (Plate 8). The only exceptions are the
aforementioned vessels highlighted with areas of bright red. The most unique
object is the glass fishbowl in the fourth panel, a detail that has rarely been seen
in other works in the style of Yi Hyeongrok. The transparency of the glass was

well expressed with light ink. In the center of the third panel, there is a painted

seal lying at an angle, which is engraved with the phrase “X 525" in reverse, AnEgks A2E AR

which roughly means “the auspiciousness of written characters.” Although Plate 8 Detail of panel 2
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Work #10
Munbangdo, Scholar's Accoutrements

Unidentified artist

ssu 11456

Divided onto ten separate panels, this incredible munbangdo is not a painting,
but an embroidery. Amazingly, all of the forms, patterns, details, and shading
typically found in a masterful painting have herein been replicated with
embroidery techniques. Made with thick braided thread on unpatterned silk,
the embroidery was likely based on a munbangdo sketch or painting. Although
the silk background has become slightly discolored, the colors of the silk thread
are relatively well preserved. No metal threads such as gold and silver were
used.

In each panel, objects are stacked or placed in several areas with ample space
in between. Notably, the shading is executed in the same manner as a painted
chackgado. On the side of the slipcases, for example, thread of a deeper color
was used for a shading effect. Different colored threads were also used to express
subtle variations in the patterns on slipcases, the individual petals of flowers,
and even the ink of the inkstones in the third and fifth panels. Various shades
of green are used, but the most striking color is bluish purple (Plate 9). With the
exception of the areas of deep purple, most of the colors have a low saturation,
conveying a sense of calm and serenity. The adept use of shading shows that the
embroiderer must have meticulously prepared for this work, including dying
silk threads with different colors in accordance with the color scheme.

The objects—which include slipcases, plants, porcelains, antique
bronzewares, and unique ornaments—are arranged vertically to fill the tall
panels. The fourth and seventh panels have almost the same composition of
objects, with the exception of the patterns on the scroll at the bottom of each
panel. The unrolled handscroll at the bottom of the second panel contains a
bamboo painting embroidered with light green thread, emulating the look of a
real inkwash painting.

The silk base of the embroidery has been identified as five-end “satin
weave” silk, which was widely used until the early nineteenth century. From
the late nineteenth century, eight-end “satin weave” silk became the primary
type, providing a clue about the date of this folding screen. The two main
embroidery techniques used to express the objects are pyeongsu and jaryeonsu.
Pyeongsu is a basic embroidery technique that is used to fill a wide surface,
while jaryeonsu expresses gradation by intersecting irregular stitches with
threads of two or more colors. The jaryeonsu technique can be seen in the carp-

shaped ornament in the fourth panel and the peach-shaped water dropper in

Joseon dynasty, 19th century

the fifth panel. The curved outlines of the objects were rendered by connecting
stitches with diagonal lines. In addition to pyeongsu and jaryeonsu, various other
techniques were used to express the patterns on objects.

This folding screen is a precious resource showing the chaekgado tradition
expressed in the form of embroidery. As mentioned, threads of varying
colors were used to achieve shading, and an array of embroidery techniques
were applied to depict the objects and designs. While the technical
proficiency may not be at the level of a work for the royal court, the

combination of skill, beauty, and uniqueness make this embroidery a true

treasure. Lee Sukyungand Park Seungwon
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Plate 9 Detail of panel 6
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g7t Qe EF F TR, Az gAe] Agow ddd i niy shal geke geElete] Azke] ApolE HFTh =A7]E A flo] WEI} This work consists of a munbangdo painted on silk and mounted on a twelve- Joseon in the modern era, including clocks and cigarette packs. For example,
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paint, with ink lines and gold powder representing the patterns.
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Work #12

Munbangdo, Scholar's Accoutrements Unidentified artist
Early 20th century

koo 2332

This munbangdo, with no bookshelf or furniture, consists of eight paintings
mounted separately on the panels of a folding screen. It was remounted in its
present form in the late twentieth century. Both the base silk and the pigments
have become discolored. Most of the white pigment has detached, which
likely occurred when the old backing paper was removed during repair or
remounting,.

The objects are very densely packed with no attempt to realistically render the
perspective or surrounding space. Uniquely, the objects in the odd-numbered
panels slant downward from the viewer’s right to left, while those in the even-
numbered panels slant in the opposite direction. Thus, the objects in each
adjoining pair of panels seem to face one another with a certain symmetry. For
example, the tilted yanggeum (Korean hammered dulcimer) in the first panel
and the book for the chilgyo puzzle game (i.e., tangrams) in the second panel
are roughly balanced. In some cases, however, left and right perspectives are
combined in a single panel, depending on the objects.

Three different musical instruments can be found in the painting—
yanggeum, saenghwang, and geomungo—which may reflect the interest or
occupation of the purchaser (Plate 10). The aforementioned book for the
chilgyo puzzle is another unusual object that rarely appears in munbangdo
paintings. In chilgyo, seven geometric pieces, which can be arranged into a
large square, are combined to create various shapes. Here, the seven pieces
of the puzzle can be seen on the right page of the book, while the left page
shows various combinations.

Attesting to the novelty and popularity of Western culture in the early
twentieth century, the painting includes several newly introduced objects, such
as a glass kerosene lamp (second panel), a pocket watch (third panel), matches
and gilt-framed glasses (fourth panel), and a brass hookah (sixth panel). The
ornament dangling from the mouthpiece of the hookah also seems to be a
small watch. Several of the ceramic vessels can be identified as factory-made
multicolored white porcelains imported from Japan.

The overall coloring and description are not very refined, indicating that this
munbangdo is not the work of a master artist. Some of the objects are oddly or
awkwardly expressed, such as the table at the bottom of the first panel, which
has only two front legs, and the box at the top of the fifth panel, in which the

interior and exterior sides are difficult to distinguish. Nevertheless, the rough
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symmetry of the paired panels gives the painting a nice overall consistency, and
the juxtaposition of modern Western devices with traditional Korean objects,

such as musical instruments, is also noteworthy. Oh Dayun

ZET 10 A8E AR
Plate 10 Detail of panel 8
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Work #13
Munbangdo, Scholar's Accoutrements

Unidentified artist

ssu 11431

This munbangdo, depicting books in slipcases and other objects piled on low
furniture, is mounted as separate paintings on an eight-panel folding screen.
It was acquired in this newly mounted state in the late twentieth century.
The first, third, seventh, and eighth panels are centered on reading desks. The
second panel includes a wheeled cart on a plate, while the fourth panel contains
a document chest with hinged doors and a reading desk made from crooked,
aged wood. Finally, the fifth panel depicts a tray-table with S-shaped legs, and
the sixth panel features a tray-table from the Haeju region.

Parallel perspective was generally applied to the furniture and cuboid objects,
such as the slipcases. However, reverse perspective can also be seen in a few
areas, and the third and eighth panels include mixed perspective, with objects
slanting both left and right. While confusing the spatial relationship between
objects, this unusual visual format helps to reveal the full shape of the objects as
descriptively as possible.

Some objects, such as the vase and ewer in the seventh panel, are painted
with bright white on the right side, as if representing a light source from that
direction (Plate 11). But for the most part, no shading techniques were used to
provide a more three-dimensional expression. However, the artist effectively
represented transparent glass, as seen in the glass bottle in the eighth panel.
The colors are quite rich, with an emphasis on green, red, and blue, along with
a few areas of yellow. The larger slipcases and ceramic vessels are decorated
with designs of different colors. As a result, this work lacks the strong contrast
created by planes of solid colors.

The painting includes some Chinese objects, such as a vase decorated with
wrapping cloth, but they are not realistically depicted. In fact, these archetypes
of decorative goods are rendered in a rather conventional way. On the other
hand, contemporary Joseon objects, such as the iron tobacco box with silver
inlay in the third panel, are more realistically expressed (Plate 12). Each panel
of the painting includes fruits that are known for having plentiful seeds,
symbolizing wishes for many children and a happy family. The inclusion of a
sewing box and the general lack of stationery items, which were associated with
men, suggests that this screen may have been used in the female quarters of a
house. Screens with this size were often placed at the head of the sleeping area

for protection from drafts. Lee Jacho
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=T 12 AZET AR
Plate 12

Detail of panel 3
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Plate 13 Detail of scroll 3
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Work #14
Munbangdo, Scholar's Accoutrements

Unidentified artist

nam 1436

This munbangdo, showing books and various objects stacked on low furniture,
is currently in the form of eight separate hanging scrolls. But the darkened
stains of a wooden cross-shaped frame can be seen on the individual paintings,
indicating that they must have been mounted on a folding screen for many
years. Each painting is rendered on thick traditional mulberry paper, and the
colors have been relatively well preserved. Several types of low furniture are
represented, including tray-tables with legs that curve inward and reading desks
with upturned edges.

Most of the furniture and objects are drawn with parallel perspective, but
reverse perspective, wherein more distant objects are enlarged, is also used in
certain areas. The artist likely opted for reverse perspective in order to show the
full shape of larger objects, rather than attempting to realistically express their
dimensions. Both the furniture and objects are outlined in ink, with uniform,
high-saturated colors that convey a decorative effect. The overall color tone is
defined by the complementary colors red and green, yielding a pleasant contrast,
while the abundant blank space shows the brown discoloration of the base paper.

In each scroll, various stationery items and other objects are harmoniously
juxtaposed with stacked slipcases of books. The different scrolls include objects
for appreciation, such as potted flowers and oddly shaped rocks, along with
fruits representing wishes for good fortune. Many hats and other fashion
accessories can also be seen. For example, beneath the reading desk in the
second scroll is a special silk fan, which was traditionally used to cover the
groom’s face during a wedding ceremony. The second scroll also contains a
man’s winter cap, hanging on a hook made from old, twisted wood. At the
bottom of the third scroll, a fan is tied with a tassel made of hair from the
tail of a white horse, which was a traditional symbol of a nobleman (Plate 13).
A top-knot cover and top-knot pin, two hair ornaments for men, are placed
atop the slipcases on the reading desk in the fourth scroll. In the sixth scroll,
the hat of a military official, with an attached peacock feather, is placed on the
reading desk, in front of a long woman’s coat-style veil draped across a hanger
made from aged wood. Tied to the hood is an ornamental dagger with a sheath
adorned with turtle shell.

In addition to the aforementioned hat, this work also includes several
other military accessories, the likes of which are rarely depicted in chackgado

paintings. For instance, leaning against the reading desk in the third scroll
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are a baton for directing troops, symbolizing the authority of a commander,
and a sword with a sheath wrapped in shark skin. The fifth scroll contains a
quiver with arrows and a bow in a pouch, and more archery equipment can be
seen in the eighth scroll, including a bow with a drawn bowstring, an arrow,
a sleeve guard, and a ring-shaped finger guard (Plate 14). Finally, the seventh
scroll features a matchlock musket with no fuse for igniting gunpowder. All of
these military items are described in great detail, showing that the artist had an
relatively advanced knowledge of weaponry. The presence of such items also
strongly suggests that the person who commissioned the work was a military
official. Moreover, the inclusion of such an abundance of fashion accessories
(e.g., the man’s winter cap, woman’s coat style veil, and top-knot cover) show the

expanding scope of munbangdo paintings in the late nineteenth century. Lec Jacho

ZaEgk 14 ASE AR
Plate 14 Detail of scroll 8
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Work #15
Munbangdo, Scholar's Accoutrements

Unidentified artist

ssu 2455

This munbangdo consists of eight individual paintings mounted on a single
folding screen with eight panels. It was newly mounted in this form in the
late twentieth century. As opposed to the low reading desks and tables often
featured in similar munbangdo, this work highlights furniture used for storage,
such as a cabinet and document chest, as well as objects related to hobbies,
including a small table with a board for the game go. An envelope in the first
panel is stamped with the seal of “Dacheon” (4%/%), which might be the seal of
the artist or purchaser, although this cannot be confirmed.

Parallel perspective was generally applied to the furniture and objects,
although the lines are not strictly parallel with respect to the horizontal plane.
Some of the cuboid objects are expressed with reverse perspective, becoming
slightly larger with distance from the viewer. This mix of perspectives and
visual formats collapses any depth or dimensionality, resulting in a very flat
depiction that emphasizes the geometric shapes and decorative qualities at the
expense of realism. In the seventh panel, an upside-down open book and a pair
of glasses are oddly expressed with multiple perspectives, for a surreal effect
that somewhat resembles Cubism. The spread pages of the book are alternately
represented on the upper right and lower left, while the upper outline of the
book also forms the lower outline of a scroll and vase, as if they are conjoined.
Meanwhile, the glasses seem to be somehow strapped beneath the indigo spine
of the book, the ends of which also defy any sense of three-dimensionality.

The outlines of objects were drawn with sharp lines of ink, which were
subsequently softened by being filled with color washes, creating a clear
contrast among the color planes. Some objects, such as stacked food boxes
and slipcases in the first panel, are formed by distinct planes of red, green, and
indigo with no overlap, enhancing the interplay of complementary colors. Also
in the first panel, curved lines of ink are used to express the wood grain of the
paper holder, for a nice patterned effect.

As mentioned, this screen contains various types of storage furniture that
were popular in the nineteenth century, such as a cabinet with many small
drawers (second panel) and a small cabinet often placed near a person’s bedding
(eighth panel). The go board in the fifth panel is marked with seventeen dots,
in accordance with the rules of traditional Korean go, and has a small knobbed
drawer in the side, presumably where the go stones would have been kept.

This munbangdo contains various details that do not accord with the

Joseon dynasty, 19th century

sophisticated techniques used by Joseon court artists. In the first panel, for
example, the left shoulder of the large blue jar in the back should be visible
through the rectangular handle of the stacked food boxes, but it was not
drawn (Plate 15). Rather than attempting to realistically depict the space with
perspective, the artist seems to have chosen to emphasize the flatness and
decorative effect of the color planes. Clearly, this work was produced by a lesser
artist who was not formally trained in the style of court painting, showing the
increasing demand for munbangdo works. Even so, this unique painting shows
the whimsical spirit of freely combining and transforming the shapes of objects

without being strictly bound by the rules of perspective or dimension. Lee Jacho
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Plate 16

Detail of panel 5

Work #16
Munbangdo, Scholar's Accoutrements

Unidentified artist

ssu 15752

In the late twentieth century, this munbangdo was mounted in its current form
as eight separate paintings on an eight-panel folding screen. Each painting is
framed by a large rectangle with rounded corners, drawn with dark ink, with
a soft application of light blue ink just inside this border. This unique framing
technique clearly separates the individual panels, emphasizing each one as
an independent work. Rather than the low reading desks and tables often
represented in munbangdo, this work features small cabinets and other storage
furniture that was typically placed near a person’s bedding, as well as a small
table with a go board.

The furniture and objects are generally drawn with parallel perspective. Some
of the cuboid objects show subtle reverse perspective, becoming slightly larger
with distance from the viewer. The open book in the third panel resembles a
similar book in Work #15, with inner pages represented only on opposite sides
of the top and bottom. This expression of multiple viewpoints seems to have
become customary in munbangdo. The man’s winter cap in the seventh panel
also seems to violate spatial logic, as the back part is behind the protruding
envelope while the chin straps hang in front of the foremost stack of books.

The outlines of the objects are relatively dark, which creates a light shading
effect. Some of the slipcases and other cuboid shapes were gently shaded by
using deeper applications of the same pigment or adding washes of light ink to
the corners. However, deeper colors were applied to both sides of the cylindrical
objects, such as the vases and bottles. Clearly, the artist was not following
Western shading techniques, which typically express light on only one side of
an object for enhanced three-dimensionality.

This work is instead characterized by the sharp contrasts among color planes
of green, blue, red, and brown. As opposed to many munbangdo emphasizing
red and green, this one shows a striking use of deep blue, from a mineral
pigment made with azurite, and bright yellow made from gamboge, a vegetable
pigment.

This folding screen contains many popular motifs from the entire range of
chaekgado paintings. The slipcases of books are harmoniously arranged with
an array of stationery items, including scrolls and brushes in a paper holder,
an inkstone table and inkstone, and paper weights. Other familiar objects
include an L-shaped chime stone known as a “ging,” a brazier and incense

burner, and a tray of various fruits. The fifth panel contains several objects
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associated with the West, such as a compass and alarm clock (Plate 16).
Some games also appear, such as the go board with seventeen dots and tiles
from golpae (Korean-style mahjong), which are scattered on the floor. This
assemblage shows how the motifs of munbangdo became more standardized
in conjunction with the increasing popularity and production of the genre
in the late nineteenth century. While the details of some objects (such as
the alarm clock) are not realistically depicted, this work still functions well
as an attractive ornamental painting, thanks to its expensive pigments and

strong emphasis on color. LeeJacho
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Work #17
Munbangdo, Scholar's Accoutrements

Unidentified artist

ssu 16559

This work consists of four separate paintings on paper with torn edges, which
is now stained with oil and brownish in color. Although these paintings were
probably mounted on a folding screen at one time, we can no longer confirm
their original order or arrangement.

The objects are expressed with parallel perspective, with some instances of
slight reverse perspective. Some objects—such as the furniture, incense burner,
and brush holder—were drawn with thick outlines of ink and filled with deep
washes of color for a subdued contrast. Overall, however, the artist does not
seem to have been overly concerned with using shading or contrast for a three-
dimensional effect. For example, several of the major objects, such as the scrolls
and slipcases, are rendered as flat color planes. The contrast between the red
and green is enhanced by the brown and black color of the furniture. The white
pigment was roughly applied, leaving visible traces of the brush.

Only a few objects are depicted on each panel and the objects are noticeably
enlarged. The tripod incense burner in the first panel is painted dark green,
marking it as an antique bronzeware, and decorated with a flower design
surrounding the Chinese character “/i,” meaning “good luck.” This panel also
includes a large brush holder carved from an old tree, which contains a scroll,
two brushes, and a fan with an attached perfumed tassel. The writing in cursive
script on the scroll seems to be a poem, starting with the line “3& A% (“the
road of a beauty”), but the source or meaning of this text is not clear. The third
panel shows a set of nested bowls containing a chili pepper and mandarin
oranges, placed in front of a large white porcelain bottle. Another tray of food
appears in the fourth panel, which includes an eggplant, pomegranates, and
mandarin oranges.

Based on the small number of objects and the unrefined coloring technique,
this munbangdo seems to be a mass-produced painting made by a relatively
unskilled artist. The small size also indicates that it was probably once attached
to a folding screen placed near the head of the sleeping area, for protection
against drafts. The appearance of a chili pepper, representing the desire for
many sons, and the mixture of different fruits in a single tray diverge from the

traditional style and guidelines of munbangdo. Lec Jacho
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Scholar's Accoutrements
in the Works




M #  Stacks of books and slipcases

£2 46004 A2Z =4 Y332 A47% =6 F7145 A2 Z En A4214802 A|4Z £14 4436 A3
Work 2 panel 2 Work 4 panel 7 Work 6 panel 2 Work 11 panel 4 Work 14 scroll 3

=20l2] s  Scrolls

HAF68671 A7 g46004 A3Z 13322 A10ZE =9 3234 AI3E =12 F2332 A3E
Work 1 panel 7 Work 2 panel 3 Work 4 panel 10 Work 9 panel 3 Work 12 panel 3

Xgt 22  Paintings

=1 HF68671 Al4F =5 Y4832 AE 56 F7145 A|10F =15 4142455 A6 F
Work 1 panel 4 Work 5 panel 2 Work 6 panel 10 Work 15 panel 6

A14=14802 A8 = E12 T2332 Al4E =14 GAH 436 Al4Z 15 A422455 A7 =17 A14216559 A2
Work 12 panel 4 Work 14 scroll 4 Work 15 panel 7 Work 17 leaf 2

panel 8

ZIE % Brush holders

HAF68671 AI8= g426004 A3Z &9 3234 Al6Z =10 Al411456 AlZE =13 A14211431 A8 =
Work 1 panel 8 Work 2 panel 3 Work 9 panel 6 Work 10 panel 1 Work 13 panel 8
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X|S #%= Paper holders

=1 AZF68671 AlZ =4 593322 Al7Z =6 %7145 A8 =9 3234 A3Z £10 A4211456 A5 Z
Work 1 panel 1 Work 4 panel 7 Work 6 panel 8 Work 9 panel 3 Work 10 panel 5

HE 8  Inkstones

=5 g4832 A2 E =6 27145 AI8E =4 FY3322 A5 = Al=11431 AR E £12 2332 A5 E
Work5  panel 2 Work 6 panel 8 Work 4 panel 5 Work 13 panel 2 Work 12 panel 5

XX g%  Water droppers

=1 HF68671 A0 =5 ©l44832 A2 E £10 414211456 A5 Z =13 Al$11431 A1 E =16 415752 A3 E
Work 1 panel 10 Work 5 panel 2 Work 10 panel 5 Work 13 panel 1 Work 16 panel 3
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+5 k% Small containers of water for inkstone

946004 A3E =5 g44832 AlNE A15214470 A7 Z =1 AF68671 A7 =4 FYU3322 A5 E
Work 2 panel 3 Work5  panel 1 Work 8 panel 7 Work 1 panel 7 Work 4 panel 5

ZIMl %  Brush washers

=5 E4832 A3 E =6 37145 Al =8 A1414470 A2 % =8 Al5214470 A4Z
Work5  panel 3 Work 6 panel 1 Work 8 panel 2 Work 8 panel 4

=2 E6004 A9 E =13 A5=11431 A1 E =14 dAh436 AsE =14 Frh4dse AeE E16 Al515752 A4Z
Work2  panel 9 Work 13 panel 1 Work 14 scroll 5 Work 14 scroll 6 Work 16 panel 4
189



HAF68671 A10F 5644 Al4%F Y4832 Al5E Ale=11456 A3E =13 411431 A2 %
Work 1 panel 10 Work 3 pancl 4 Work 5  panel 5 Work 10 panel 3 Work 13 panel 2

44 5%  Ritual rectangular cauldrons, fangding

E56004 A2% 3322 A7 H &5 E54832 A5 E =7 T4250 A2 =9 3234 A5 E
Work 2 panel 2 Work 4 panel 7 Work 5 panel 5 Work 7 frame 2 Work 9 panel 5

1l Ritual wine beakers, gu

68671 A2E 5644 A5E 3322 A3E £5 Y4832 A2 E £9 3234 A7 &
Work 1 panel 2 Work 3 panel 5 Work 4 panel 3 Work 5 panel 2 Work 9 panel 7

Si2 #% Incense burners

£2 Y2:6004 A1 E 3 H45644 ARE =4 E913322 A5E =6 27145 A4 E =1 A14=14802 A2E

Work2  panel 1 Work 3 panel 2 Work 4 panel 5 Work 6 panel 4 Work 11 panel 2

Bxi712t x% - 54 485 Fire tongs and coal shovels

68671 Al5E Y5644 A2 & TUB2AE 55 B4832 A7 =6 57145 A9 Z
Work 1 panel 5 Work 3 panel 2 Work 4 panel 5 Work 5 panel 7 Work 6 panel 9



HI7IRXL7| %k  Porcelains with Ge-type crackled glaze

946004 A4Z g46004 A10Z 593322 AlSE =6 27145 Al6Z £16 Al=15752 A6
Work 2 panel 4 Work 2 panel 10 Work 4 panel 5 Work 6 panel 6 Work 16 panel 6

H i Bottles

AZF68671 Al7Z 93322 A4 &5 H4:4832 A5 Z =6 Z7145 Al4Z £15 Al9=2455 A8 =
Work 1 panel 7 Work 4 panel 4 Work5  panel 5 Work 6 panel 4 Work 15 panel 8

FX}+F  Ewers

Y5644 Al5E 93322 A3 £5 E4832 A1 £ A14=14802 ASE £12 2332 A5
Work 3 panel 5 Work 4 panel 3 Work 5 panel 1 Work 11 panel 5 Work 12 panel 5

Zgt #&  Stacked food boxes

568671 A3H G45644 A7E 3322 A9 E =10 Al4e11456 Al10ZE - 16 *1*15752 A
Work 1 panel 3 Work 3 panel 7 Work 4 pancl 9 Work 10 panel 10 Work 16 panel 1
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Cups

=

=1 HF68671 A3E =4 SY3322 A= 37145 A2 & =6 37145 Al6F =1 41414802 A7 %
Work 1 panel 3 Work 4 panel 4 Work 6 panel 2 Work 6 panel 6 Work 11 panel 7

2t Bowls

=1 AF68671 A8 E 2 g6004 A2E &5 E44832 A3=E &8 Al414470 A7 £12 2332 A3 E
Work 1 panel 8 Work 2 panel 2 Work5  panel 3 Work 8  panel 7 Work 12 panel 3

£ & Holders

= | 68671 A4E 22 g<46004 A4Z =6 27145 Al6= =8 214214470 A5 £10 Al4=11456 A)2Z
Work 1 panel 4 Work 2 panel 4 Work 6 panel 6 Work 8 panel 5 Work 10 panel 2

235 i Jade vases

=1 AF68671 A2ZE =2 96004 Al5= =4 5Y3322 AN E =6 7145 ASE =9 3234 A3E

Work 1 panel 2 Work 2 panel 5 Work 4 panel 1 Work 6 panel 5 Work 9 panel 3

B3| =+ Fans

=1 AF68671 A1Z 13 Al4=11431 A8 = =14 4436 A3 E £15 Al422455 A2 = £16 Alp15752 Al4E
Work 1 panel 1 Work 13 panel 8 Work 14 scroll 3 Work 15 panel 2 Work 16 panel 4

o] A eekes Carp-shaped ornaments

=2 46004 AI10E =3 45644 A3E =6 57145 A6 = 8 A14470 A4Z Z10 AlS11456 Al4E
Work 2 panel 10 Work 3 panel 3 Work 6 panel 6 Work 8 panel 4 Work 10 panel 4
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2H 12 Jade disks, bi

=2 g46004 Al6F  £8 414214470 A6 Z ©44832 A7 H $214470 A9H
Work 2  panel 6 Work 8 panel 6 Work5  panel 7 Work 8 panel 9

Chime stones, ging

m
ox
i
gk

204! xmgF  Jade ornaments

=3 Y5644 ARE E6 27145 A|10E =4 FY3322 A3E =8 Al4214470 AI8Z £16 Al4=15752 Xﬂll
Work 3 panel 2 Work 6 panel 10 Work 4 panel 3 Work 8 panel 8 Work 16 panel 1

3xt 71 1233 - AMS # Peacock feathers and coral branches

=2 426004 Al5Z =4 593322 ABE =6 57145 A0 213 AlS11431 A7 E 513 AlS11431 A8E
Work2  panel 5 Work 4 panel 3 Work 6 panel 10 Work 13 panel 7 Work 13 panel 8

02| wE  Scepters, ruyi

=6 37145 A9= £7 4250 A1 Z =9 13234 A8 £10 Al4=11456 A1 &
Work 6 panel 9 Work 7 frame 1 Work 9 panel 8 Work 10 panel 1

197



2|M 125 Oddly-shaped stones

=3 Y5644 A7 E =4 FH3322 Al4=E =9 3234 A8 = =10 Al411456 A|4ZE =14 WA 436 xﬂsi

Work 3 panel 7 Work 4 panel 4 Work 9 panel 8 Work 10 panel 4 Work 14 scroll 5
EtefAIA| 1855t Table clocks Z|IZAIA m+esit Pocket watches

3322 Al Z E4832 A3 6004 Al6Z =4 593322 A% En 414214802 A10%
Work 4 panel 8 Work5  panel 3 Work 2 panel 6 Work 4 panel 5 Work 11 panel 10

M3} kil Daffodils

AF68671 A6 g46004 A|3E 3322 Al10Z 44832 A|s=E =9 3234 A=
Work 1 panel 6 Work 2 panel 3 Work 4 panel 10 Work5  panel 8 Work 9 panel 1

22t %3  Peonies

=1 368671 A= 2 46004 A|10= &5 944832 Al1Z =8 Al4214470 A7 E =14 H4H436 A8
Work 1 panel 1 Work 2 panel 10 Work 5 panel 1 Work 8 panel 7 Work 14 scroll 8

0i2t #8%€ Plum blossoms

=3 Y5644 Al1-2Z =4 =93322 A9Z =6 37145 A8 =% £10 A14=11456 Al10& £13 Al4=11431 A&

Work 3 panel 1 and 2 Work 4 panel 9 Work 6 panel 8 Work 10 panel 10 Work 13 panel 1

=3} %%  Chrysanthemums

52 g6004 Al4= 1 A14214802 A8 = =1 A14214802 A|9Z 13 A411431 A7 E £15 A422455 A=
Work 2 panel 4 Work 11 panel 8 Work 11 panel 9 Work 13 panel 7 Work 15  panel 8
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#  Azaleas

=
=

13

=2 E6004 A1 E =5 ©44832 A8 Z =6 F7145 A4Z =8 44214470 A1 Z =14 wih436 A3 Z
Work 2  panel 1 Work5  panel 8 Work 6 panel 4 Work 8 panel 1 Work 14 scroll 3
2| & Daylilies st 54 Lilies

=11 A14214802 A3 = =11 A14=14802 Al5E =11 A14=14802 A7 = =11 A14214802 A|10%E £15 A1422455 A2 =
Work 11 panel 3 Work 11 panel 5 Work 11 panel 7 Work 11 panel 10 Work 15 panel 2
HE &t Lotus flowers

=4 593322 Al6& 10 Al4211456 A6Z =1 Al14214802 Al6Z 12 2332 Al6Z =13 Al4=11431 xﬂsi
Work 4 panel 6 Work 10 panel 6 Work 11 panel 6 Work 12 panel 6 Work 13 panel 6
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=t 244 Camellias 0| % Roses

=8 A4214470 A|5Z 5 T44832 A7 &8 A4214470 A9Z =1 A14214802 A2 Z =1 A14214802 Al10Z
Work 8 panel 5 Work5  panel 7 Work 8 panel 9 Work 11 panel 2 Work 11 panel 10

=4+ #FM  Fingered citron plants

Y6004 A6= Y5644 A4 = FY3322 AgE =9 3234 A5 Z £13 Al211431 A5
Work 2  panel 6 Work3  panel 4 Work 4 panel 8 Work 9 panel 5 Work 13 panel 5

2 #% Mandarin oranges

=3 45644 A7 E =4 5913322 A =6 Z7145 A7 E =13 Al11431 A1 Z =16 A=15752 A7 H

Work 3 panel 7 Work 4 panel 8 Work 6 panel 7 Work 13 panel 1 Work 16 panel 7
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M2 7#  Pomegranates

=1 568671 A9= B5644 A1 E =12 F2332 Al6E =13 A1411431 A8 = A1415752 A8 =
Work 1 panel 9 panel 1 Work 12 panel 6 Work 13 panel 8 panel 8

: > A . - i _ st
En A4214802 A7 Z A%11431 A7E =14 WAH436 A4E Al=2455 A& £16 Al=15752 Al2E
Work 11 panel 7 panel 7 Work 14 scroll 4 panel 5 Work 16 panel 2

220t %  Peaches Cucumbers

= Al414802 A6 E12 72332 A7 = =13 Al4r11431 ARZE =14 HAH 436 Al6Z
Work 11 panel 6 Work 12 panel 7 Work 13 panel 2 Work 14 scroll 6

w19 A%

Detail ofWork #1
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