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The Origins and Identity of Late-Goryeo Transformation Tableaux of the Sixteen Visualizations of the

‘Visualization Sutra’
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Emergence of Goryeo(5E8) Dynasty Mother-of-Pearl Decoration from East Asian Perspective
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Painting of Joseon Envoys” Procession to Edo Castle in the National Museum of Korea
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Paintings of Fifty-three Buddhas (1725) by the Uigyeom School of Painting in the Buljojeon Hall at Songgwangsa Temple
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The Concept of Deities and Creating Buddhist Deva Images
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Xuanzang's return to Tang and Enlightenment Buddha of Mahabodhi Temple: in regards to Shanyeni Buddhist

Sculpture from Xian
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Introducing Stone Cup and Stand in the National Museum of Korea
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Symbol of Family Tradition and Transmission through Copying: Focused on Painting of a Gathering of Venerable
Officials by Namji Pond in the Jeju National Museum
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Posthumous Works by the Modern Female Painter Ham In-suk from Pyongyang: Focusing on the Two Six-
panel Folding Screens in the Choi Mi-Lee Collection of the National Museum of Korea
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