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Ae wshal FRAs 9 YY) 3 52 WSk AR HoiH AR A =49
=AQ Holehs 2l RS oS Wit A&k Aol ol G559 k=i A4
A A Az SorAotoll A AR HGat AFA Q] AR MEkE 3] ol

A= Suef AFES HEol BHloluy dhe 23 A YAl sHAlole =Et FE2e Al
52 YAAE meFo| stolg FE HEFolth Uk o] FAH(yaksa) gt FAFSIH olut
TES9] Ba3 wo ot otrlore] AEol o2 FAshal 7718 € A A4 A=
FAEE vh, ol52 FAvet Aol Bo] I=|al TH| Fof Al AehaL FA Y A=
HAAEY = o] 2 Aol HArh FAolls A9 2342 EAJo] HYgH L o] & 283 &4
Aol Erdt), wpehA EAl Higt s A H9 1A wtefsr] flsf Amuordt Fa%t
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8}k9] =& 1% 28(Iconography of Lokapala in India)ol|4]2] ofo|tjolE ¥l Z1Y. Yeoung Shin Shim. “Four
Heavenly Kings: Iconography and Symbolism Seen Through Literary Evidence and Imagery,” Ph.D, Dissertation,
University of Pennsylvania(Aug,, 2013) =%,
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A AU TR St ST B4 QEA OpARS THSHE §] RS B A ARl
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States and an Outline of the Rise of This Cult in East Asia,” Fast and West 20, no, 1/2(1970), pp.144—168;
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Mission Press, 1897), pp.3—4.
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pp.155-157,
11 ZFEeed 218, oA &7, RIEFsKY, A gHAL 1999), p.272.
12 Yeoung Shin Shim, Mhe Cult of the Four Heavenly Kings in Ancient East Asia: Beyond the Hoguk Bulgyo
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- 255)
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A, Tt HAREEY] =12(2018), pp.17-23. 1moflA= F3toll ek 14a Weilel ek Alge] e
%y Ewo] L3} WAl 3 o|2HE v]FEE|QILE Corinna Wessels—Mevissen, The Gods of the
Directions in Ancient India. Origin and Early Development in Art and Lz'terature(untj] C. 1000 A.D,) (Berlin:
Reimer, 2001), pp.6—10, 1% HAZoA= E35t 7} 1o} Awkwl At 37} Qlotar Bel=g|, o] ThdS 2l7ke]
WE Ak ARHSte] 3t} TE= 2108 ®elth Yeoung Shin Shim, pp.538—595 “L2fut ARG} Al
gk 7129 Atollde Ex2] gdo] A=E 3k

13 Alexander Cunningham, The Stiipa of Bharhut: A Buddhist Monument Ornamented with Numerous Sculptures Illustrative
of Buddhist Legend and History in the Third Century B. C.(London: W. H. Allen&co., 1879), p.20; Gouriswar Bhattacharya,
“Dana-Deyadharma: Donation in Early Buddhist Records(in Brahmi),” in Investigating Indian Art: Proceedings of a
Symposium on the Development of Early Buddhist and Hindu Iconography, Held at the Museum of Indian Art Berlin in
May 1986, ed. by Marianne Yaldiz, Wibke Lobo and Museum fiir Indische Kunst(Berlin: Museum fiir Indische Kunst:
Staatliche Museen Preussischer Kulturbesitz, 1987), pp.39-60.

14 Beni Madhab Barua and Gangananda Sinha. Barhut Inscriptions(Calcutta: University of Calcutta, 1926), pp.65-67.

15 BFEM, M FOIER EOBHRIREL, "HiE %, 151996), p.4.
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16 Ananda Coomaraswamy, Yaksas(New Delhi: Munshiram Manoharlal, 1971), p.30.

17 B IR, T BT 5 1BL3CA, 2009), p.45.

18 Susan L. Huntington and John C. Huntington, The Art of Ancient India: Buddhist, Hindu, Jain, 1st ed.(New York:
Weatherhill, 1985), p.97.

10 Aol Mel, g Fe B} 2
e ol R, S, o) =8, ppa-6.
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HRAJ= ol SARTHo R, Itk ehusa (A AR, 2015), p.253].
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5 IS, OiF2t E28 St 8 ARNIO| £, T 6. ARHYEY, A=2| AR} 1-3M17], 0] 32.5cm,
£0| 21.5cm, OS2 EES 2 [ZIX} &) 2524823 (John Marshall, The Buddhist Art of
Gandhara, fig. 77)

Q% B0 THARA BAe] FoE T 9 TEA A4S thRud SA Az}
T AL o] THAEL B ofd UE k)4 Wold| $3AEY Bud £2 % 729
A PPAE 43413} o4, el

=2 B WeR=d|, 58] TRITE T THECEG, RO, TR S a8 A

Ao 2t SR HATE JRfo R AASIL lthal Aeste] 27] Eal FAolAe ARde]
ol disddde et A & %‘E}.z“ ol APdFe A FAol Rk SRR A
ojefol Al A} =2 Al0] Aol Fu Ao TA HSfEA| Bfrhe AL HolE.

23 Fojehichulis WY Flo] AT QLo B EAbo] B8 AL EALS AR vk o4l BeP)}

FEAL QAT A Gt & HH02 MRe RS YAsPAL EUsuths e A8

ol =l Fao] M o]ef Hbof QIw=o] Fal Qtolli= & ‘AT Ao} glrkal Fith Ananda
Coomaraswamy, ko] M pp.28—29.

24 ARSI U MG R HARH= 7P o2 A719] AR ikiizt 3089 SHIt Mk olct o] A
reejetn] Aeke} Lalitavistara @] ¥+ ZH 02 defA 9lovt o5 oilsh= oJd® Qlek Ag4l, 9] =1(2014),
pp.124-125 9 2} 7, 8, thA o)A HAVskE ARASe] B3 A& of #ellA= Yeoung Shin Shim, “Four
Heavenly Kings: Iconography and Symbolism Seen Through Literary Evidence and Imagery,” Ph.D,
Dissertation (University of Pennsylvania, Aug., 2013), ¢table 2) 2%,
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25 Eyh FE, o] #(1992), pp.215-216, v SIAFE o= Ao ZlEjl BEksut(it, Brahman)o] Q17He] @7t
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FoahUARE (A2 HOGE, 2009), p.53, pp.61-62 AL, ﬁﬂiokb SIUARE ] S=21= 20078 7k ==, SRtel
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26 st oA HHS 2 Al 22U H2Y Yol Al AxFTRA dgEch flopAr By - uEs
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AelME Hepaute] et o _Jff} ARz sl AL glom] oA 25 FRARA AGgit), o<
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o 2 AEES A2 gl olis - olds &4, 919 2, p6l, 72,

28 HlctellAl= AgE 7hed A=t 7 dA Sl 5}1 ﬂt}. R - o] 7 sl MelTh(AE HOGE, 2010),
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29 QlEgh= ulskatetel JtatollA] A5 Ao A At flopAt A s &3, o] #(2012), p.52, 185,
186, 302.
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Abstract

The Concept of Deities and Creating
Buddhist Deva Images

Yeoung Shin Shim*

The image of guardian deities in Indian Buddhism is represented in the same way as the rulers
of ancient India, who wore a turban on their heads and dhoti on their lower bodies. Besides, it has a
static and calm attitude, large earrings, a long necklace covering the naked chest, bracelets in both
hands, and other ornaments that adorn the body, which is very different from the armed deities of
East Asia. This paper discusses the fundamental reason why the image of Indian deva differs from
that of East Asia; the paper explores how the traditional Indian perception of the gods was reflected
in the image of Buddhist guardian deities, primarily through the concept of being armed.

To this end, the paper begins with the role of the king and the cultural significance of the or-
naments adorning the image of gods in India. The paper also looks at why Buddhist deva was not
armed in India through the perception of deities of Hindu literature, despite the presence of tradi-
tional statues like the armed Skanda. Because the way that statues are consecrated is related to what
their function was perceived, the paper further examines how ancient people recognized the role of
Buddhist guardians in India through the consecration style of their statue. In the end, Buddhist deva
in India did not exist independently as objects of worship; the perception that they were secondary

gods who worshipped the Buddha also influenced the identity of deva and creation of their image.

Keywords: Buddhism, Guardian Deities[deva], Lokapala, Brahma, Indra, Arming, Armor,

Ornaments
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