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Abstract

Baosheng Buddha, Xingdaoseng, and Clouds :

Rereading the [tinerant Monk from Dunhuang

Haewon Kim*

This article discusses iconographical characteristics of the twelve Buddhist paintings that pertain
to the Itinerant Monk type from Dunhuang, including a painting housed in the National Museum of
Korea. It not only reexamines previous interpretations of the twelve paintings by focusing on their
configurations and depictions of details, but also scrutinizes the under-examined meaning of the image
of an itinerant monk as an “icon in motion.” I believe the most distinctive feature of ltinerant Monk is
its depiction of a figure in the process of moving. In Buddhist narrative paintings, deities are portrayed
in diverse poses, but paintings of a single deity commonly present a figure either standing or seated.
In this sense, Itinerant Monk depicting a figure in motion are unusual. A consideration of this aspect
of movement is significant for understanding the meanings underlying the image.

The article begins with a reassessment of iconographic interpretations of the ltinerant Monk
in previous scholarship. There is a divergence of opinion regarding the identity of the figure in
Itinerant Monk. It has been identified as Xuanzang (% 2%, 6027-664), the renowned Chinese monk
and pilgrim; Dharmatrata (Z££22%%), one of the eighteen arhats from Tibet; an itinerant storyteller
who performed transformation texts (4%730); or the historical figure Li Tongxuan (Z5i#%). These
interpretations all draw on other visual traditions that bear some similarity with the /tinerant Monk
image and have relatively abundant related materials. However, they fail to thoroughly explicate
diverse elements of /tinerant Monk paintings. This reveals the limitations of images, including
Itinerant Monk, with no immediate textual sources. To put it another way, it is possible that the
painting tradition of an itinerant monk was more prevalent than we can decode from surviving
literature, and it was utilized for a variety of imageries that depict Li Tongxuan, Xuanzang, or
Dharmatrata. The article also analyzes the inscription that reads ‘Baosheng Buddha (Ratnasambhava)’

on the paintings of /tinerant Monk by examining related sutras, historical records, inscriptions on

* Curator, National Museum of Korea(Asian Arts Division)
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Dunhuang murals, and images of monks reciting Buddha’s name. I conclude that Baosheng Buddha
originally refers to a small Buddha figure in the painting, but the itinerant monk worshipping
Baosheng Buddha is presumed to have eventually been referred to as such.

The article further examines the meaning of the Itinerant Monk image as an icon in motion by
focusing on the figure’s pose of walking and riding on a cloud. First, the figure depicted walking
is correlated with the tradition of a xingdaoseng’ ({TiE1%), or xingseng’ ({7%) from the Tang
Dynasty. Lidai minghua ji ({425 7t, Records of Famous Paintings Through the Ages), Tangchao
minghua lu (544 258%, Records of Famous Paintings of the Tang Dynasty), and Yizhou minghua
Iu (Z5)N 4% FH 8%, Records of Famous Paintings of Yizhou) document Tang murals of xingdaoseng’
or xingseng’ inside temples in Changan, Luoyang, West Zhejiang, and Chengdu. I scrutinize these
records in association with visual materials such as relief sculpture of monks in Longmen Grottoes
and the image of Xuanzang on a portable Buddhist shrine at Shosoin, as well as the connotation
of the word ‘xingdao’ ({7iH) that often appeared in Gaoseng zhuan (7% f{41#, Biographies of
Eminent Monks) and Xu gaoseng zhuan (#5112, Continued Biographies of Eminent Monks).
Moreover, I investigate the records of monks carrying books or monks related to tigers through the
biographies of monks. A comprehensive analysis of all these materials indicates that the ‘xingdao’
in xingdaoseng’ refers to practicing Buddhist teachings (f#i&) rather than circumambulating in
a clockwise direction (£7%%), and it is why the monk in the painting is depicted walking. It is also
possible that the Tang murals mentioned above may have included images of monks carrying books
and accompanied by a tiger, as seen in the Dunhuang paintings of Itinerant Monk.

The monk riding on the cloud in [tinerant Monk is discussed in connection with the
popularity of a single, independent icon on a cloud that newly emerged in the ninth and tenth
centuries in Dunhuang. For example, there are Dunhuang paintings of Bodhisattva Guiding Souls,
Avalokite$vara, and Vai§ravana produced in the ninth and tenth centuries. The inclusion of the
cloud in the [tinerant Monk appears to have been influenced by these paintings of Bodhisattva
Guiding Souls, Avalokitesvara, and Vaisravana, whose worship was firmly established. The cloud
in the Itinerant Monk is most similar to that in paintings of Vaisravana, which is regarded to be
the depictions of Xingdao Tianwang (fTiH KX F), in terms of the means of moving of the deities
and their relation to the viewer. In both paintings, clouds were employed as a means to effectively
illustrate that a monk practicing Buddhist doctrines and the Heavenly King travel around to save all

sentient beings.

Keywords : ltinerant monk, Dunhuang, Baosheng Buddha, Xingdao, Cloud
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