Porcelain Palace:

The King’s Unfinished Dream
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rom when it was first introduced in Europe, porcelain—known as “white gold™—
F was valued for both its durability and its elegance, which implied wealth and
status. Despite its popularity, European porcelain lovers had to rely on Chinese and Japanese
export porcelains due to the fact that the Europeans had not discovered methods to produce
it. In 1708, Europe’s first hard porcelain was created in Meissen near the city of Dresden
through the discovery of the secret to creating hard porcelain by alchemist Johann Friedrich
Bottger under the patronage of Augustus the Strong.
“Meissen porcelain” became the envy of the entire European continent, and Augustus the
Strong wanted to boast to rulers around the world about his achievement of manufacturing
the precious material. As he created “Green Vault” to enclose his treasures, Augustus the
Strong also attempted to build “Porcelain Palace,” and display his most valuable porcelain
collections and Meissen porcelains in various rooms.
In 1727, Augustus the Strong began planning to convert the Japanese Palace into a gigantic
Porcelain Palace. He titled each room of the Porcelain Palace in accordance with displayed
porcelains’ colors and made his precious collection of Chinese and Japanese porcelains
stand out. Also, they were symmetrically displayed and formalized with the layout of the
room.
However, Augustus’s Porcelain Palace could not be completed during his reign, and
the project remained an “unfinished dream.” In this exhibition, his dream of the
Porcelain Palace will be revived by presenting actual porcelains alongside interior design

sketches of the time.
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Chinese Original and Meissen Copy
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To complete the Porcelain Palace, additional porcelains were needed In order to
compensate for the lack of original Chinese and Japanese porcelains. As a result of
Bottger’'s discovery through various experimental stages, Augustus the Strong
successfully established the Meissen manufactory and started producing reproductions
of East Asian porcelain. Meissen porcelain could only be identified and distinguished
from Chinese porcelain by its crossed swords mark. Augustus the Strong firmly believed
that the Meissen’s manufacturing technique would be a force to challenge the Chinese
Emperor. He dreamed of inviting the Chinese Emperor to his Porcelain Palace and

boasting of Meissen porcelain, but this never transpired.
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Iwo Lanterns
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During Augustus the Strong’s reign, he owned two porcelain lanterns made from China. These
lanterns were difficult to make and required elaborate technique because the walls of the
lanterns needed to be very thin for light penetration. He attempted to produce the porcelain
lantern at his manufactory in Meissen. However, even after three years of experimentation,
they were not successful in producing thin-walled lanterns. The Meissen porcelain lanterns
were similar in appearance to the Chinese ones, but the walls were too thick, so the light
could not penetrate them as much. We can see Augustus the Strong’s proud ambition but
regret in his failure to surpass the Chinese emperor using Meissen’s technique through

porcelain lantern, which could not fulfill the King’s dream.
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Meissen Carillon for the Porcelain Palace
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A carillon is a musical instrument consisting of bells connected to a keyboard that is used
to play them. Unlike a typical carillon, this Meissen Carillon bells are made of porcelain. One
Jesuit missionary visited China during the Qing dynasty, and recorded in a travel diary that
a Chinese Emperor succeeded In creating carillon with porcelain. Augustus the Strong read
this travel diary and decided to make a similar porcelain instrument. In 1730, he ordered
carillon bells to be made from Meissen porcelain manufactory. However, this instrument
continued to fail at producing the tunes that Augustus desired, and he eventually died
without seeing any success from this work. Finally, the Meissen Carillon was completed
by his son, Augustus lll, and was installed in the Japanese Palace. Currently, the Meissen

Carillon is displayed at the entrance of the Porcelain Collection.
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From Decorations to Tableware
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At the end of Augustus the Strong’s reign, Meissen porcelain was no longer imitating the
Chinese porcelain. It was being transformed to suit the European lifestyle and taste. In this
exhibition, Europe’s first set of porcelain tableware—produced in the Meissen manufactory
and presented to Augustus the Strong—will be introduced. They combined shape of European
dinnerware used on royal tables with painted East Asian symbols of the emperors. Also,
they show the transformation of porcelain in Europe, from being a precious rarity to useful

tableware.
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Meissen, the First Hard Porcelain in Europe

=22 01014l X77|= == *E= thHoks EX| BERiER & 2o JASLICH A=
SEoI= UFOI*“ 712l Ea BAS 00| X217 SARLE EHAH Fa2dr ZESH

2o 2 EH
QIR E|QUALICH

Caj| AT S oI to] EIWI“*“E% M7l A 7Hst B2 OfAlO 4% Xt7|2t Ofo| Ml
A}7|2 AR YOM, 18~19K17] SHOIM TALIIS AL HAOZ TIHSH WAIS A
ARES HABLD YSLICH LAY LR TAEAT} 0|2HQI SEEE TS0 HA3
Sx7] SRS 1847] olold Aple] Eele TIAeE HOIELIC

Today, “Meissen” is known as one of the most prestigious porcelain manufactories in Europe.
Its sighature mark, the crossed swords, was a symbol of the State of Saxony, thus represents
its connection to the history of the Dresden royal court. Meissen porcelain has become a
work of art due to undergoing the stages of copying Chinese and Japanese porcelain, being
decorated with European-style patterns, and imitating delicately sculpted ceramics.

The Porcelain Collection of the Dresden State Art Collections holds outstanding examples
of Meissen porcelain and the biggest collection of Chinese and Japanese export porcelain
In the world. The collections are displayed as garnitures (sets of any matching, but usually
not identical, decorative objects intended to be displayed together), following the methods
of decoration in 18th and 19th century Europe. The hall of Meissen porcelain animals
(menagerie) was created by producing animals from foreignh countries in white porcelain
under the orders of Augustus the Strong. It displayed the remarkable technology of Meissen

porcelain in the 18th century.



